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PREFACE 

The study of Browrr as precursor was 
' 
1 O'A. 

eluded in the introduct~ "t-.el~tne but 

172 

originally planned to be 1n-

~QNt ~d<At ~· ~~ 
it ~ i:aa..t and when tt h=td 

I\ 
ao~~L£a. a ~ :s I 1 

m~i~•&-4 ~ the c:l1mene1ons of a volume t a~;jri~eQ me as much if not 

more than 1 t will any reader. All rmsh1 oom g:re-wu;; ie a:!tottial<liAS 'tQ. 

o~~ 
~ Ai itmes 1n my literary stu~tes fifty-seven varieties or mushrooms 

~1 h-.-tw. ~~ 
thoughAephemeral have MMNl as palatable and nourishing as the slow 

growing food or formal criticism. 

Ir- the ears of Kipling an author's influence stngs itself as When 

'Omer.smote~ bloomin' lyre. For Brown's s;ike we are not going to 

keep 1t quiet. we have always loved Homer a.nd we are inclined to 

believe his being so often called upon to wink had something to do 

wtth his blindness. Whenever we think we or others hear the old Brown 

songs turn up again we shall do our best to make a terrific fuss. 

To prove the influence of an author is not only difficult but in 

most c~ses almost impossible. As long ago as '~ .r-t:ly 1751 Johnson in 

his Rambler (No.143) touched the quick of the matter as well as 

anyone has ever done since,w~@~ ae e~1Q 
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"There is likewise a common stock of images, a settled 
mode of arrangement,and a beaten track of transition, 
which all authors suppose themselves at liberty to use, 
and. which produce the resemblances generally observable 
among contemporaries.• 

If there were not details that lie outside of ,if not only partly 

within, the doctor•s deftn1t1on we should never have assembled this 

volume. 

When there is only internal evidence it has to be cumulative. For 

a moral certainty the external ev1~8Re& must supplement the internal; 

in fact the usual methods of circumstantial evidence '!Mi. used in the 

courts must be followed and the conclusion must be tested for accuracy 

by the doctrine of chances. some l'ldies are involved but there is no 

c O"Wt..-t-
ct.i valry tr. this t..Qlol:;rRam&at; indeed sex can have nothing to do w1 th 

conviction. In the cases of ~ men the welfare of wife and children 

has no power of dict~tton to our jury. 

One corresponding detail does not constitute a.n influence;especially 

when it is common to several liter~tures and a common experie~ce of 

huffia.nity--it merely prompts further study. To make any indebtedness 

reasonable,there must be a number of details and the more tbere are 

the surer the influence. However in the case of the uncommon an1 the 

rare and unique we a.re justified in assuming a.n influence if we know 
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the accused author actually read or had a knowledge of the work tn 

which it ts found •. 

The par3.mount difficulty encountered ts the fact that authors 

practically never analyse the1r own works for this purpose:they 

never know how much material they miss 1n thinking their interest 

does not lte in an investigation of this kind. Unfortunately,tn many 

cases they are the only competent withesses,but they cannot always . 
be sutpeonied and if they come to the bar willingly they cannot be 

compelled to tell the whole truth. 

When an author has had "geniusM continually dinned 1nto hts ears 

he needs more than human courage if he would expose the wire-pulling 

~f his marionnettes to the publi~. Who ever heard a magic11Jl explain 

his own tricks while he had to get his 11v1r.g by performing them1 If 

any author ever attempted what Poe did 1~ his analysis of the Raven 

(The Philosophy or Composition) he would be laughed at--no one would 

even believe him,any more than the world believed Poe. In spite of 

the fact that every author's manuscript or his method of composition 

disproves it, the public prefers t0 believe in inspiration. 

Ofte~ a similarity of names of characters or title have lead the 

investigator astray,a.nd while similar names are interesting they are 



hardly reliable evidence. Long ago we learned that no author has a 

monopoly or trade mark in a name. It becomes of value only when the 

case is otherwise overwhelmingly proved. 

A warning should be given against the pitfall that has trapped too 

l 
many. It is exemplified by Higgtnson when he represents that Brown 

influenced British literature to the.extent of setting the fashion 

for sliding panels,fatal epidemics,secret plots,etc. Of course th.~t 

was what he really took from his predecessors in England and elsewhere 

acroaa the Atlantic, for it was a part of the stock machinery of the 

prose fiction he somewhat followed, the Gothic Roma.nee. we should be 

careful not to claim Brown influenced others who are known to have 

studied the early writers who influenced him. 

An important point that should be noticed is that,wh1le it may be 

true that the author 1r. ~uestion did not read Brown's novels, there is 

more than a propability that th9 knowledge of their ch.~racteristics 

had been received at second or third. hand. After the lapse of time 

our ideas are usually retained independent of their 

1 In Amer1c3.n Prose edited cy G.F.C::l.prenter,New York 1903,p.84. 
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origin so that rew are able to statefwtth prec1s1o~the sourc, e"--

-~e 14eae' 

A very ra1r example or a proor or the(c11araoter ..,,t oE3 u 
ta •e fettfta.ioa the Reply to OUtis by Poe. Undoubtedly Poe had the 

ability ot the thoroughly trained detective--an ability so uncanny ~ it 

passes beyond the belier of the multitude; but to the rare reader who 

has any compelling interest in this side or a literary and biographical 

k~ 
work, ~e'& essay ls recommended tor study. The importance is in the 

completeness or the proof tor it is not only cumulative but conclusive. 

I~ -enettld-be Pemsa~eFQ~ i~Q~ •outisw argued from the internal evidence--

which often may be coinci~ent--and like any resourceful advocate he 

tried to have ruled out the three details which complete the proof. Poe 

with AW. remarkable acuteness was not to be lead astr~y--he made the 

case overwhelming when he followed the fifteen details by calling atten-

tion to the pecu11ar1 t.Y of the metre, verse ancl st311za.. &a tai" as· u~a 

-~lf@ fea::ind:. J .! .. Adolphus• Letters to Ric-hard Heber_ on the authcrship 

of waverley,J.T.T.Brown's Autt1orsh1p of the K1ngis Q.uair,Kettlewell's 

proof of Thomas A Kempis' authorship of the Iinita.tion of Christ, 



in ~ studies-~~ \<~cl ~ 

some cases are like these in that the evidence appears conclusive; 

others are based on the flimsiest of found.attons. According a.s the 

. L·~ }~-t;" 
reader understands the ~~ie.e of circumstantial evidence he ts free 

~~q~ ~+ fil 
to accept or reject the instances at Will. we a~e wtll1Rg 1eE him to 

~J...e,.-.~ o-.u...~ 4- iu..L7~ .t..l'4.lt.5A 1 ~~~ ~~~ -(ai kd\..v-( ~ ~"-tb:..._ 
'<= ~ +. r. .. tt. 

&&iit;Rate himself ,\tne j~~~QM@M&,_.e~r jury. }4' ae ee wte8e&. Proof by direct 

evtdence,which aome think they want in all affairs,is not to be ex-

pected here. Save in the possible i'nstances of Dana, God.wint~Neai'\and.{ 

~ht lie:-; we have none so sure as those ,and even in their cases the 

evidence does not make them actually complete. 

Probably the strongest reason why many refuse any traces of an 

author's influence is ~i ~i fei:ift8 Ml. the belief that it implies 

censure of the one showing it. This is far from the truth. Emerson 

has given expression to the facts of all cases in the essay entitled 

Quotation and Originality, where he says 

"If we confine ourselves to literature, 't is easy to 
see that the debt is immense to past thought. None es
capes it. The originals are not original. There is imi
tation,model,a.nd suggestion, to the very archa.ngels,if we 
knew their hiator.v." 
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Emerson had courage--he was not afraid of any literary detective. 

1 
so was Poe,but he displayed bad taste when he expressed the idea by 

the ugly word plagiarism which should be only used of deliberate 

literary theft. If he had used the word influence for the case of 

Longfellow's Midnight Maaa for the Dying Year and Tennyson's Death of 

the Old Year he would have better expressed his meaning. It is this 

quasi-synonymous contusion of words utterly different that wa.rps the 

minds of all,unjustly prejudicing the read.er against many able,vall,lable 

and interesting studies of the influence of one author on another. 

1 Prot~bly he relied on tl~ f~ct that some years before he had clearly 
expressed tis 1cea.s of plagiarism. see his remarkatle review of 
Stephens' Ir.cidents of' Tr~vel, Kew York Revtew,October 1837,pp.351-67. 
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Consptring with this to make our work the more difficult ia the 

custom of giving attention only to an author's character1st10 and 

most mature work, so that the wonder shoula be not that the influence 

is not clearly proven to the reader so poorly equipped to understand 

1t but that 1t 1s ever suspected at all. 

our present intention is to exam1r.e the whole known field of Brown's 

influence. Every hint that has come to our notice has been stud1e~ at 

first hand;: for which reason, some instances will be found to be merely 

refutations. But refutations are often necessary because slovenly 

writers too often perpetuate ideas th1.t a.re wholly unfo11:--.\1ed. Besides 

following up these hints a study of early Arr~rican fiction has helped 

to add other exa.IL.ples. The list does not pretend to be complete;undoubt-

edly there are om1ss1ons,especially in t~e cases of most authors of 

the twentieth century. A hundred years is a very fair test of an 

~uthor•s infl~ence. Any one who survives th~t long is reasonably certain 

of permanence. 

In the 1nst3.ncea of foreign authors it is hoped that som-= one fam!l-

iar with the whole course of French and German 11terature--wh1ch is 

more than a life study in itself--rnay follow the work here begun. 
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Though 1 t ha.a been thought ~ Brown 11a.;r )Mvte influenced some French 

novelists in his high-strung narratives a.nd eccentric heroes few in-

stances have been found. The usual reference books,b1ographtes,collec-

ttons or correspondence and critical works never seem to have heard 

Brown's name. There was a,,sFest~ more tha.n one French translation 

of his work so ~ material bearing on this side of the present study 

""' O..'( c ~ 
must exist a.nd some day w1•1 very jr&~a~iy 98if1Q to public attention. 

In the instance of the Germans besides the cases considered some 

possible general traces have been found but they are so we~k they 

deserve no mere than bri~f mention. Bettina Von Arnim was an idolizer 

of Goethe a.nd could ha.rd.l,y have gone elsewhere to:- any traces of the 

romantic. Cha~isso 1 s Peter Schlemihl also echoes Goethe. Grabbe 

reeked in horrors of the realistic rather thar. the supernatural. 

a 
Grillparzer wasASchiller enthusiast and his ghosts were all children 

-A'l?lHt-te for wtra:t eottld easter be fo'\:n.d: at rrome even t:fia'l:.lga l:l:~ ;.11 

tl::ee eleepw·..-:&llc1Rg. Tieck undoubtedly found t.1.is inspiration in the 

Gothi~ Romance and probably never read Brown. With so m:iny other 

writers us1Lg the epistolary form of narrative it is hardly to be 
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supposed he took such a method from Brown when h.e used it 1n William 

Lovell. He w~nt to Richter for his psychological analysis. On the 

whole the German field 1s more barren than the French • 

.2,.-~\..~·\~ e.&. 
It should be lfftown th~t ii 1~ only the novels or romances of Brown 

J..~-fo 
~ exert his influence as precursor. This may be e~lstned "&y the 

tact that the ir.stances are few where his other works are known and 

1f known are actually read. 

The obvious arrangerrent of the authors here considered ts the 

chronclogical but, though recommending itself strcngly,1t ts at best 

believed to be confusing and for consultation does net make the book 

JU.a.J J'1 
as useful as tbe alpt.a.betical order does. An index will mak& ~~e 

"' ...\n:-._c"i_ • 
topics easily 1'-e-~~a. 
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~e..t~~{; ~ 
The most remarkable taet ~sw.:t the matter of Brown's influence ts 

tr.at in meat cases it appears in the author's maturity. It would 

naturally ce expected that youth would imitate more,but the figures 

a.~ VVJL- l 'CZ ..-+--\.(,,, -~ ~ 
do not show it: 'i-Weut;v fe'\ir ~ ~Dablsy ye\l'&il.t:\l* t·t~rks watle t.Qp.ty :C:&l:iP 

are of maturity. 

When there was 
1.k-" 

net collected 
J\ 

~ \ ~ '1> ~ua sou .. "'-

edition on the market 
!\ ~ 

~ime ~~e~ iF&WR wae ~11¥e the influence of ortg1nal publication was 
;\ 

felt for twenty-seven years. After that the dates when the influence 

was shown do not immediately follow the publication of new editions,""" 

BreTJifl: 1 s wePit&. Tt.e Boston 1827 edition took four years before its 

influence was felt. The Polock 1857 may have immediately influenced 

~ 
three authors but onl.Y' ~ more have been found in the next ten years. 

Tf1.e cheap publication in paper wrappers at twenty-five cents and the 

n. .t...,,, (fwO "" L '1 
popular Bentley Standard Novels Edgar Huntly may be the oa~ae fo~ 

1,..r_,,, ().... 
1845 to 50 ~s1RS ~i iatei.t prolific period.. ef ~A& whel9 eel"ltl:H'Y ..eiuaiect. 

l~• .. 6'• 1&1° k '~~ \act;2~.~-tz::c'9 ~4k ,~ 
.... li'e e;s&r fi'l& year& ha.a }'YOSIR !:tis itJ:fll:tSRee ee s'trEil~The 1887 

' 
~ 

McKay edition was followed by~ 1nr1uences/eigsi ¥9aFe late~ eRe 
• 


	app0001.bmp
	app0002.bmp
	app0003.bmp
	app0004.bmp
	app0005.bmp
	app0006.bmp
	app0007.bmp
	app0008.bmp
	app0009.bmp
	app00010.bmp
	app00011.bmp
	app00012.bmp
	app00013.bmp
	app00014.bmp
	app00015.bmp
	app00016.bmp
	app00017.bmp
	app00018.bmp
	app00019.bmp

