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CONTRIBUTIONS TO THE WEEKLY llAGAZINE 

I798 

3 
on t1'9 t1Pe.t Saturday - .11·ebrua.ry l 798 there appeared 1n Ph1la-

<l. l 
delphia the t1rst number ot the weekly Magzine ot original essays , 

I'-

tugitive pieces and interesting intelligence,..a W9rk te lte published 

~ 
by James Watters and company. 

»l~l1eera~~1eailY the weekly Magaztn& 1s catalogued as ~edited <Uld 
A._ A. 

~ 
mainly written- by Brown, but there is no authority tor such claim~} 

~ -n011e ot t&9 auttior1tat1ve memotx s of 1iFe"n max'e1an.y mention a~ 

--t+. Brown was in New York While the magazine was published in 

~ 
Philadelphia. In volume two the note to contributors reters to 

·the distance at which some ot our correspondents residew as •the 

anly excuse tor a temporary suspension ot Arthur Mervyn.• Brown's 

name appears at the beginning ot volume one in the list ot patrons, 

which woul1 hardly have been the case 1f he were the editor. 

~ °fhe number for 9 February 1799,in a~~ttce a~ 
~ ~Gt'JS 

~ wauexs • deat!\ 4~ tli 4e!1!!H8l;V &ta'&e~ ~ Watters was the 

1 Vol·I cont:i.ins r.u:nters l-l3;V?l.!I,14-26;Vol.III,27-39;Vol.IV, 40-47 . 
Vol. lV ~f--wl:lict .on 1 y_ei-,...h t n;uc~~ra \Ile re 1Jaue:i\13 usually bound up 
'Ri t!1 V') 1. II I. 

~l.·'11tae II I :la:i I " w:w:r i ])l:i'Gl10A:scl ·s.;r 74 •~<1. ~l i6l:rms.R w:1e co1:1g:c:t 
..W~:t-~.,....S' "b1:4:61F.¥B 1'ro·'l tfl? GeiFe, 

1-.f Added to this st3.te:nent 1.3 one saying ~ "Vol. I II cont~ins Brown 's 
1nsert~d bro~d.s1~e"address~.• A COillpar1aon of this With &thers 
known to be by Brown Will disprove 1t h1.3. It ia not a broadside 
a.nd it 1s not 1~serted,be1ng a part of the vol~me. 

31' 'P.384-. 



original editor as well as proprietor and ~ter ale 'e8t~ his 

1 
widowed mother,who was dependent on him, sold the magazine and a11· 

the stock to the new editor who was undoubtedly Ezekiel Forman. 

~ ~ 
If all iee ~~ee~ included the whole of WatteP&.' business aa ta 

come into possession ot the sheets of .fil&Y Walk which Dunlap says. 

was not published because :Brown's friends were unable to buy them 

:from Watters'• heirs. Added to these facts we find that we have a 

., 
letter of Browns to his brother James,dated New York Febntary 

17th., tQe ~haiacrgr ~which seems to make it clear~ he was 

not at this time engaged in editing any periodical whatsoever. 

This mistake of the Bibliographers has probably arisen from the 

fact th3.t a great deal of the work was, or appears to be,Brown•s. 

As we intend to follow in all cases involving magazines, we sha11·, 

so far as possible, arrange any contributions claimed by us for 

our author into three classes: first,those undoubtedly Brown•s, 

which we sh~ll treat at length here or in a more proper place; 

second,those having convincing evidences ot being his,and;third, 

those that may not be hia but must be considered as ~ probable • . 

Thus the order will indicate the degree of certainty. 
1 1iary 'il1.tter3 of ·n111r.g 1 3 Alley, ic~cordtr.g to the 1ns1C.e bacl{ 

cover of the twe::ny-s ev~ntt1 nu:ric"' r of Vol. II I Q~ t!1: i,•:a.s:.C..!,:;t. 
:!'.!.€? z • +:.F:. sold su..'ljry a ens at 1on3.l medicines . 



f 0 \ s 
This method may at first 11s~t appear to be an indication of 

.flWJZ- indecision 1~ the e~it&r but it really owes itself to quite another 

cause. In the history of American 11terature,not to speak of the 

literatures of other lands, there have been some remarkable 

cases of so-called •attributions" being proven to have been 

written by others,much to the discomfiture of mind,if not destruc-

. --1-k-r.u. h~ ' L ~ 
tion of reputation,of ~aia wFi~efs whoA.ascribe;I work1on the 

slightest provocation. Of course it is the duty of the one who 

ascribes to offer some proof other than his own faith and while-

it ma.y not be every man's good fqrtune to be as successful as 

John Leicester Adolphus in the case of the Waverley novels still 

~ ~,· .~ "~ ~~'Jc :f=' 
if the "Q1ggrapller practises i&e me-.t. en\F8HlQ caution,he may no~ 

"' ~~0"'4. 
be unfair to hia author and his conclusions may not be ·~tPe:ttft~ 

Among Brown's undoubted contributions we have Arthur Mervyn, the 

Rig}lts of Women,which is better known by the name of Alcuin, th~· 

extract from Sky Walk, the Man at Home, A series of Original 

Letters,ana the article Facts and Calculations respectin..K the 

Population and Territory 9f the United states of America. The 

two first named works are treated at length under the chronological 

t.J~k '1-K~ 
arrangement of Brown's publicationa in book form. 

~ <l~ ~~ ~ (j'W?. 
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~hi'&e are to be noticed here, and the last ~eed1~g onl.y btift 

attention may be dismissed first. 

Brown's connect1cn with tsai art1ole o~ the Population and Terri-

l 
tory ot th~ United States consists first of a short note calling 

attention to the privately printed work of Samuel Hopkins rrom 

which it is extracted as wortny of ¥reservation. The initials 

C.B.B. subscrited to it make it unquestionably Erown•s. There 

is also a page of supplementa~y remarke and estimates by which 

the fUture population of the country is determir.ed. This is 

not only signed c.B.B. but also has added the date New York, 

August,1798 and it may be the result of certair. manuscript 

calculations made in the Wieland note•book. It is of ir.terest 

to note ~ thP. f:wt o:t ~ost importance to the author is that 

some day 1~ the ~at~re.,(he ·places it in 1976) the inhabitants 
J 

2 
ot the United States will be more than eight times the population 

of Europe in 1799 and will have a "similitude of language,govern-

ment and manners". Hopkins in his part of these estimates had 

been only i~te~est~a in computing the population and t erritory. 

~ • L. ~ :· :· • :.:· ~ 7 l ::." ~ . 
- !~ :,:~ ~~ ~~:~:~:~ ~ ~~ ~ ~-~'.:·~ - ,. -: 

1. ..... - :_ -c 'i ... 111. 1 c r . .: . 
l ·-:·l. IT r 
:? - !..' 



1015 

The comparison with Europe is Brown-•s part or the contribution. 

This slight piece or editing shows the breadth of Brown's reading 

at a time when he has been usually considered as absorbed only in 

works or the imagination. Here,we find hi~ speculating on a prosaic 

matter or statistics. ~hat he was not only a dreamer but the most 

practical or men when he chose to be practical is a side or his 

character tqat has been almost wholly neglected. 

Brown's authorship or the Kan at Home is detintely ascertained 

rrom smith's Journal of ~1 March: 

wReceived a letter from C.B.Brown informing us .•... 
that he writes the ·van at Home- in the Philadelphia 
Weekly Magazine.-
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l 
~he usual external authority for ~scrib1r.g the work to Brown 

1s the less definite record of Dunl~p•s manuscript journals where 

we find this ~ntry: 

•lll.r.29,1798, •• •• Smith had some numbers of a 
weekly mag: in which B. has published under 
tQi title of "The Man at Home.•.• 

It ran through the first thtrteen numbers,the first volUlJe,dated 

3,10,17,2~ February;3,10,11,2~,31 March~7,l~,21,~8 Aprtl. The 

strongest of internal evidence corroborates Smith and DUnl~p in 

l 511:.r:·.-. 1
.:. P.'.'ltl1.:i~l!=_r.1t :.rt.:n.z.i.£.-; a_ ·-ir.1 it~ cor_<.rit u_:o:r2 , 'ir:.1 scr.u: 

"i.::1 .l ·,1·r.:d:<'o:.t 1 3 .:ii.3tory of PnU·:i.181-chb. at·~ted 1t to oc t12 so 
thlt .:.o;r.<' li brt? fo s ·hw~..,-c1:~logiicct1t ·L2 Brown's . 

--
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proving tt to be Brown•a,tor as we shall see the whole ot the BUtler 

story and the De Kotvres was transferred into Ormond. 

The possible ortgins or the story may be narrowed down to the 

similarity of the opening situation to that of Robert Bage•s Barham 

Downs.which was a work recommended to smith by Brown in 1797. The 

Baxter story may have come trom some or the details ot Dudley•s 

position i~ the first chapter ot Ormond. The idea or the locked 

chest though a commonplace of lite may have some connection in ~rown•s 

m1nd with hta ancestor James Brown•s experience ot having a chest 

broken open and robbed by an incorrigible servant. 



0'1- ~~ W'rik. 

The main themel\.of the Yan at _Home is that it is the a~~~o&ed 

memoir of one who,h:1ving endorsed a friend's note,1'3 l1v1r.g 

in hiding trom the sheriff in a roe~ of the suburban home of 
rt 0 1\Cj:. 
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I"\ u.._ J ~ .......... ,:•:1'111'1 

his former washer-woman. ~ tlf~ ~ a locked chest fastened 
\.,., !\ 

to the floor,ft opens it,finds it: evidently empty and starts to 

-vt- h°"? c.la ~ 
._1re 0 1r it up for kind.ling wU~ :iift a'H when he discover~ false 

bottom th~t conceals a mn.nuscript of the memoirs of Bed.lee who 

had died o! the yellow fever in 1793· 

The work has all the ear-marks of Brown both in methods of 

construction and in actual <letails. It is full ot' <ligressions. 

Part of the fourth,all of the fifth and the tenth i nstalments 

.x 
are given up to telling the history or the De Moivres,a Frenchma.n 

~ ~ v'J.9.- 1JRN ~ 
and his daughter, the la.t ter of whom 'lfQRt l:M'e'ISgh the p:iegue ot 

/\.'. 

1793· Insta.l raent six tells the brief story of a s choolmaster who 

had a reputation as a wizard. Seven and nine go .. off on a philo-

. iw~i~, w~ ~(ee... ifi-~& 
}.. ~ -ti::£ -1 lt,.__ i.. . x 1 kt ,.,,. .R ':· 4cl· ....... '""'- ~~I ~ 1<:. ( ~ 

k.. .,,: ~ I t i' 1- (I~("' 4.( ~ ((~ ~ tn.L~ ~ ----1-Q 

kt.v-..... ~J. -



soph1cal <H.ssertat1on on domestic establisl'llnents and the advisa-

bility of Miss De Mo1vre•s wri ting French memoirs. Eleven ph1lo-

soph1zes on life and the slaughter of the Helots in Greek history. 

Twelve is on love and its disappointments. Thirteen,the last,re-

turns to the main theme. 

The faults of tl:e work are characteristic of Brown and numerous;. 

- For instance,the narrator at first is determined not to go to 

prison but i i the last 1natalment he argues himself into preferring 

prison to paying his debts. Of course if he had got to philosophizing 

on prisons in the first instalment the story would have gone n~ 

further. our interest in the chest is no more than firmly estab-

lishe<l when Brown switches off to one of the minor digressions, 

&-"r1d~~tl~ with the purpose of bringing in~ various tales he 

has to tell. As we ~l~ laie.i' find developed into a habit Brown 

kc.Lt l.. l.l l,'A
he re introduces a character and names him some time after. le F .A.h... 

has the usual fascir_ation for Bro\'m that 1t ha<l for all the super- -

natural scl'iool. In the case of Bi.xter through whose eyes we see 

Miss De Moivre burying her father iu the garden,we have a scandalous 

slur thrown on his n.ctions whict. are per fectly p::-oper,and at the 

same time we have another man,whose purposes are pictured as 
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unblemished,acting scandalously. Instalment seven ends telling 

~UJ28. 
us ~ the narrator ~ill ~with Miss De Moivre 1 s welfare, 

but eight turns aside as1dr1 to oEW!'Y g;g_ the .stor.v of the chest. 

The weake~t part of the constru.ction is the unnatural methoc1 

of telling tiM aeea11s iJ'! Miss De Moivre•s history b.V having 

~ ~~-z t; 
the narrator address her~Pevtewt~g ~ them.. 

A 

on the other hand there are some details e# ~he ·ne~ which 

· ow · 
84Jre ,Pem1&e e-!raevelopini)Brown•s)power. The discovery of the 

chest and the interpla.v of reflection and action oL the part 

of the hero ttough somewhat marred by too much of the staccato 

sentence, is an example o~ the Man at Home at its best. 

How much Bro'R?l was conscious of his own powers at this time 

can be~ well !llustrated by a few sentences,tP. iA1e seP1es 

C>f &ieaya. These, if ~e.v 2;0 supplemented b.V a reference to 

his letters,w111 be found particularly definite,and the force 

of them will be seen again and ~gain throughout his work and 

recognised as one of his best characteristics. He says: 

"~y traiL of reflections,on most subjects,are,I believe, 
s1ngular .... ~y own observation has furnished me with 
plenty of m~terials. I want neither the brick and mor
t~r of the mason,nor the genius of the architect." 

The Man at Eome has both singular reflections and varied obser-



vations and as a minor work desff ';es to be read by any one who 

0 would throughly understand the author. 
" 

While we are at first i nclined to be disappointed when with 

cruel brevity we are informed ,in i nstalment seven,that the 

chest contained nothing: we must l ay that disappointment to the 

lack of artistry that Brown sometime s showed. Had he revised this . 

work it is very probable ~ he would have deferred that detai l 

to the next issue of the magazine, when it would RQt h?"e a1ea:f'pe intea 

~ have taken its place as one of the logical steps of the aevelcp-

!l!iQni ef Hie story, ef t~ cbest. 

We h~ve already noticed the digressions as one of the f aults 

ef U'te wc·l'.'i! but there is one of them t hat has a:geldlt ss much to 

r ecomr::end it, a& to c0 ooemn ~t . BrOW'.1. showed himself to be no 

desp i cable write r when he turned the reader's ir-terest from the 

~ 
chest to the story of ~ former owners, of it-. 

As we h~ve found developed to a higher plane i~ Wieland we 

1 
here cave ~great deal of not uninteresting philosophizing . 

The germ of many a striking and h1rrowing sit.uation may be 

found ~ i n t he cu!"in.l of De Moivre. Likewise we have a suggestion 

of one of the mooted points of Wieland in the same scene when 



Miss De Moivre•s candle lights up into hideous distortion the 

race of Baxter as he peers over the fence watchir.g the burial •. 

As -::e saw in the case or Wieland here also too little attention 

has been called to the strong possibility for fiction of using 

simply a candle. The old-fasl1ione<1 Hallowe•en cellar tricks wit1l 

candles should st~nd as a remembrancer of the weird distortions, 

the mystical lights and shadows that a candle will make. such a 

detail was most suited to Brown and the only surprise is that 

he die not make ~is use of such a legitimate piece of machinery 

sufficiently prominent to attract the attention of the critics. 

At the time Bra\Nt\ wrote this fantastic medley,for properly 

the work is that, he may have been engaged in working on Arthur 

MeryyL for here as there,as well as in other works of this time, 

. the plague of the ye l low fever in 1793 towered over all · his other 

"3ingt.4lar reflections." 

As we have seen i~ our study of Wieland and Carwin he had planned 

to w.ri te some story of Eedloe perhaps just such as the memoirs 

found 1n the chest may have been. The title was to have been 

Bedloe or the self- d.e•roted an1 it probably resulted in Artlmr 

Mervyn. 
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J.aX dopnapf aimtft ijll of hie l1&e. In instalment eleven the 

narrator and his two friends Harrington and Wallace read and dis-

cuss the massacres of the Helots from Grecian history. A grasp of 

essentially appalling details together with his staccato sen-

~ f 
tences,here sug~ests ~ Brown might have dome,,..\'ith such 

material. ~Uce t~e fa.ee1Rat ion of the ean~le e.t m1~1ghi this 

I~ 
~ of subject had the strongest sort ot an appeal to his imag-

~ 
1nation, but tlHlsi:lce hie tt:!le of the ee.Re!J:e tft+e Helot massacre 

Uleme never afterward recurredt~~7l ~~ ~ ~ ~ 
'1~0~1~0-~~~ ~~ "-..!}~~. 

From its use 1n Wieland as well as from the ~Qt~ai statement 

1 
here it is evident ~ Brown was at t his ~~~e reading Erasmus 

D~rwiL's zoonomia. In the ~welfth instalment there is a foot-note 
' 

~~ 
referring to the book.>~Just as we ua.v'1 fewia a a111tilal' eBe 

1n Wieland. But in this instance the point to be noted is th~t 

Brown gives his ca.sea from his own observa tions and not from ~ 

~k . 
. ..: the ant"tior gf Uelil '.lioo1H1:M!..._ 

As a contribution to an ephemeral .magazine ~Man at Home 

~ 
is no pot-boiler for it has sgme ef tae geFma of t he powers 
of 1ts author. it ibo1a1:lE1 lH' rwgogBhee '61'.tat those powe1:?1 ,.e1e bei?tg 

l .ror t r.e pre:: 2r.: ~'l..V r ~"ldt' r it 1.:. n::c ,~ 3 S~ry to u2e th0 Christi:u: 
~~~ . Too~~ l iv!ng in t~0 tY0nt1eth cPctury t ho n·i&e Dar wi n 
:; ··\~ ·,, 11.: J. ~ differ irnt ·~ ,., t:tth '<-U tt:i.r. i t did to Brmvn. How
ev~r, Erasm~s was t he grandf~th~r of cn~rla s. 



taekeQ to tbe1 r 11tmost 1R the d:aye tltat ~Feeed:ed and t'ollew~'1 

The next contritution that bears convincing marks of ~~1Rg 

~ 
Brown\t is A series of Original Letters . ift8 W91'.k was given no 

1 ~ 
~more definite name and was left hr fragmenta~y ferm,the re 

being no explanation given for its abruptly breaking off and 

leaving the story~ it we~hanging in the air. 

2 
~~What there' is of 1t was given in seven instalments in the 

numbers dated April 21,28;May 5,12,19,26, and June 2,1798. 

'J-
The proof that Brown .wrote tl'lie Vi'e!'k is by the strongest of 

evicer.ce,~ external and internal. 

The appearance i~ the Weekly Magazine,of which we have seen 

Brown and DUnlap were patrons ,and to which we know Brovm contributed 

~~~ '~ 
Al cuinJand the first nine chapters of Arthur Mervyn, is strengthened 

/\. 

by the fictitious letter to the editor signed A. z. A& gi.n· we?'k 

/ 
~eQs QR the evidence that A.z . was Brown will be cumulative. Btt.\ 

..t1" ... 1s exte~al eir1d9RG9 18 el'l:l) of s tx iking 1!RflOFt0.:Ree whefl we. 

1.¢ 

1 ':'he ;.cssit ~lity .:;.:: e~:~e!' :.rary or Henry,or bc : h ,beir-J rr.3.de t he 
t1 +1e cha. .... ,,,.. . ,,. .... , ~ .i. ·.-a - 1t i:t 4 au•- ., i-.1 ° "'9 -~ea•· 1n-'Q 9,., wf"~• S .... O'""' "'-· , ... J. • ...,"'t"';•· ... -' · e - .... ¥ ...... , ie--. - o op .. ;:. - e - ...... __ bo - _,,., .. .a. _ 

WC .. i _, }: <WI"> C'l ll::: 1: r.--.d frC eeF.rp:cte ~ ct,_• OJ CCI .Y ai.d P"--ltli :i'"tCd lt 
j,r. 1·0" '' !era.. 

2 :t:n.cl f'1:re a le::9:' except M-1 tr.s eJ:~ee of II and .Illwhich gave 
twc. :_.,._:ters. LP:: ~ ::- VIII w:is omittea so ~ tho11gh they are 
numt(>red up to te;, t he;/ comprise ~ nine . 
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The key to the identitication or the work is in the names. ~ 

Eliza Hadwin, and urs. Hadwin, Henshaw, Katy the washerwoman and Lucy 

Beddoea are all u3ed 1nJworks, ;l}ii:a~e(]::rownl]) .Bedloe 1s one of the 

names rrom the lists or the Wieland note-book . Krs.Hadw1n and her 

daughter Eliza or Betsey Hadwin are wholly transported into Artmir 

uervyn under the same names and Mary D------ 1s probably the same 

person as susan Hadwin another daughter in the same work. Lucy Beddoes 

becomes in Arthur uervvn Lucy Villars one or the three daughters or 

Krs.Villars. Henshaw the clerk in the treasury,whose name is given 

late,cnaracteristically Brownish,becomes in Jane ~albot a very in-

significant person at whose pl~ce certain i~formation is learned by 

Henry Col~en. In his case Brown did nothing but use the name. Katy 

Fitz the washerwoman of Lucy Beddoes had grown rrom plain Katy in 

the Man at Home,where she was really more i~portant,ror the hero or 

the story round an asylum in her house. She appeared again as a 

laundress in Henry Colden. This is only one of a number of instances 

where Brown showed his appreciation of t~ pos1r1an of lew lite 

characters such as l~ndladies and washerwomen . It was not in 

\.t.<iSZ. 
his nature to ~ women of unfortunate circumstances up iQ P1d1cule--

~ 
aa~ to make tfiem a cause for l~ughter. 



Mrs.Berriton is undoubtedly the prototype of Mrs.Villars,as 

can readily be proven by a comparison of the two descriptions. 

Letter X says: 

• 1 This hQ\\fe was inha
bited by ,a lady, by 'ifa~Berriton,. 
and her three daughters. · She was. 
the relill of an Engli01 officer, and 
had Jived at Baltimore,..on h~r firll: 
arrival in America. She full:ained, 
for fome time, a good charauer ; 
but this gradually declined, till at 
length, it became fufpetled that the 
opulence in which !he lived, was 
built upon the unchall:ity of her 
daughters.'' -

Compare with this the account of !Lrs.Villars in the first chapter 

of the second volume of Arthur Mervyn. 

11 There lived in a remote quarter of the city a 
wom.B.n,by name Villars,who passed for the widow 
of an English officer. Her manners and mode of 
living were specious. She had three daughters, 
well trained in the school of fashion,and elegant 
in person,manners and dress. They had lately 
arrived from Europe,and for a time,received 
from the.tr neighbors that respect to which 
their education and fortune appeared to lay 
claim. 

The fallacy of thelr pretensions slowly 
appeared. It began to be suspected that their 
subs1stence was derived not from pension or 
patrimony, but from the wages of pollution."' 

One may remember that Arthur Mervyn appear~d in part in the 

same magazine in which we find this series of Original Letter~ 

in fact that it started in the number issued two weeks after 

the last Original Letter,that tenth one, ~.ad appeared. But this 

is not such conclusive evidence as it would appear to be for just· 



\ai.1 
the part that contatns the Villars people did not appear until the 

second volume was published 1n 1800,never having -appeared in serial 

form. However we are warranted in assuming that the whole story was 

more or less 1n .Brown's mind when he wrote the first volume and 

inasmuch as we can trace the Villars people back to the Berrttons 

of 1798 it is not unreasonable for us to believe that even at the 

time or the magaztne appearance of the earlier parts of Arthur 

Mervyn they were a part of Brown• s story of Clemenza Lodi. 

As a detail of our proof next in importance to t he r ecurrence 

of na mes and t he Berritons and Villars is t he fire scene. Letter 

1 
IX i n which it i s found was in the 26 May 1798 number and reads: : 

II · · - · · · . 
It is pall e leven, and a d11tant clamor 
has been llealing on my ear. I: has 
gradually fwelled, till its near ap
proach renders it dillinguilhab!e. Fire 
is the fubjea of this loud a.,d fearful 
warning. A neighbouring bell toll~, 
at firll interruptedly, and at irregu
lar intervals : prefcn:ly. with briik 
and contir.:;ed !hokes. Now I hear 
a fecond and more dillant !arum : 1 

\·oices ;<fcend, on all !ides, and the 
pavemtr!t under my window is beaten 
by innnmerable feet. " _ ~ .: • 

Compare with this a tassage in the Memoirs of Stephen Calvert 

3 
in the J.[9nthly ~g~ for .TUly 1799. 

1 Vol.IIt!) .105 . 
2 Th0 1L'11::r.8rable !'cot3 t eps and feet rm\..Y be corrpar ed w:. th the 

11 -pave::~f'-n t ~ were ·::eaten by nu::-.t-t>!'less fee1:. ., i n ;:r.es s ?.l._cnica , 
1io1:t !".::..-.- :.r~a_z1r.e , ·rol.. I, p .110 . 

3 Vo l. I, p . 272. 



-.ff At this moment our attmtion~wit 
called away by a "distan t and faint 
mun~ • It was tbe101ur~ur of cOD• 

, £us@ and une.qu:al voicesf mingling, 
and, at each mu.mot, growing loud.; 
u- and more distinct. Prescntlv a 
tolling bell was heard. The sou~ds 
were, at first, slaw, and-at long in~ 
tcrvals; but suddenly tht strok~ 
$UCcecdcd each other with more ~ 
pidity, .and .othe.r /arums .were rung 
in different quarters. The sounds 
gradual!yappr'oached the· door. ·J'he 
pavem"ent without was beareri'i>y 

' 1Dn11mcrable foome1l4and the f~ 
ful warning, ascending from at~• 
sand mouths, . was. Fire! Fn-r !. ' , · 

curiously both fires happened about the same time of night:one~ 

past eleven, the other about twelve. I f we had no other evidence 

to confirm our suspicion· that Brown wrote this work this comparison 

of the fi r es and the Vil lars and Berritons would warrant our 

charging him with the authorship of both works or accepting the 

alternative of pleading guilty to flagrant plagiarism. If the 

alternative could by any possibility be proven it would stand 

as the on~y case of its kind in all Brown's work. 

In general the diction is Brown's;the melancholy of Henry, 

his study and criticism of the l aw are not only Brownish but they 

are actually autobiographical . Letter II gives hi3 defenDB of the 

profess1on,an~ Letter v co~es out strongly with his criticism of 

it. The noteworthy thing about this work however is that unlike 

the author Henry does not decide against it;at least he scolds 

1 See r.ot e 2 on "f:::'evious page. 



tt--.'.o ~~---Hi:"&-
but continues his reading of law. ~·~-~~ Brown following his 

k..:... c..~A.~ 
own experience would have had h.1m tbrov.r-eve;r the ~:1.1.~~ieA- ~ law-

"-
if he had continued and completed the story. 

The dating ot the letters at Philadelphia and :surlington;the 

Utopian dreams and the music of letter IV;the rustic arbor and the 

stroll along the river bank in letter VI; : the "Plague-begetting 

smells,"
1

the subsistence by needlework and the ~l~ of Bobby 

Willet' s shirt in l etter VII; and the lacl!l of at tent ion to details:;: 

are all minor characteristics of Brown's. s~yle Ma ee.m:po:.Hiefk 

(q..{-/Z,v ~ 
~gR Tie eeme io the MOhthlY Magazine we a~a.l..l fi:IM Brown iiiak' Di, 

ustj'~ the interpolated story of Linehoff.
2
If it were not his own 

~ck. 
he we~Jd ttiere be fonnd ~1Hy et' ia:kiag unwarranted liberties 

'!lk1t t «r&~Ae~'e we•a for he dressed it up with a new title--Tr~ 

Punishr.l.ent of Ridicule,~ ~~nl· 

Tak1r.g .. u .. • .. ~tan!J- 1n~ and ::ema~,no one 

shculd hesitate to say ~ they mere \A«R constitute K._proof 

that Brown was the author of this Series of Original Letters. 

The work is introduced by the following: 

l '.:'h: :i r::· c~ lls ::r.? ::1Ar. t 1 on ir: .?.rthu~ : ~f' r_v Yn o I' ::edl lco te wt.o r.e lC. 
t c t~? theory c:::-:g1n.1. ~ed ·cy Dr. Rlts:r, t 111. t :r.0 un.:;1ni t 'UY condition 
of tr.e:· city was ::-.e c·:lu.se of the p l ,tgue. It is t::: togd ~ m·n~ 0 r 
~ .st~ !"'pr1 s~1~ .5rowr.. did n nt put rr.ore ~f t.tP. plague rr:ateria l 
1n t hi2 work . ~ 

2 From Vol. II, p"'l C!.o.- f1Fet ftill p 0 r ~· 1pli lti L(!e I I t 3t g9!'£"3S'"1 

~ -Z " e S"'"ORQ :-.... .. ::..1 .f Nrr.tgr·t+..>b in 1"hQ seeorH1 eol"t:tr.'.lr. of "'.lifi e 10' appear s 
;...,-t\..e ~~ M•).">'r.t">~,Vol,'I>J,.t..l.S,-'i. ¥ · • 



sho~ld be a touchstohe of the author's truthfulnesa as well as 

ability. 

This work is the most distinctively Brownish fragment that we 

have and so far as it is carried it presents not only an interest-

ing weaving of the circumstances of the story but presents them 

in a way that has many excellencies, particularly in the va~iou~ 

seer.es . 

The epistolary structure is built up with some evident attempts 

to make it approach perfection,as for instance by the care to 

preserve the reality of the fictitious letters as shown by the 

introductory letter to the editor; by the note correcting the 

da.t ir.g of letter I and by the supposAd omission of letter VIII. 

The letters a.re exchanged between brother and sister,H.D-- and 

Mary D--,and are so indexed despite the title. 

The story pictures the two as being left in poor circumstances 

so t~at the sister is living with friends at Burlington and the 

brother is studying law being bound in tutelage to a lawyer of 

Philadelphia . When the story is stopped the four possible motives 

of the work are left incomplete: the possible love affair of Mary 

and Beddoes,the fire,the possible love affair of Henry a.r..d Lucy 



Beddoes and the mysterious law student are suggested but as motives 

are only p~~tly de7eloped. 

How thP. story wo1.<.lG. have beer. completed is almost out of possibility 

o~ conjecture, nevertheless there are a tew hints that should be 

examined. With a shadow thrown over their charac\ers the Beddoes .. 

would have to be shovm to be the victims of malicious gossip,just 

as was that of Colden in Jane Talbot, if we are to suppose that 

one brother came to love the other sister and the sister came to 

love the other brother. According to the use made of the tire 

motive 1n Stephen. Calver~ and Wielan~ we are lead to suppose that 

it will be the means of Henry meeting Lucy,perhaps the devclopement 

as 
of that can b~ founcl in Stephen .Q.a]..x_~.r~ where A we shall see · the woman 

is of doubtful morals,is rescued from the fire by the hero and 

ultimately meets and falls 1n love with him. Thus,possib~y,Lucy 

Beddoes nay be the actual prototype of Clelia Neville. But,1f 

the Lucy Beddoes a~fair should be developed 1n that way we are 

confront~d with the s1 tuation o!' ~.t'lry and Lucy's brother, for which 

we have no parallel 33.Ve that of Ormop_d_ to show how Brown would 

deve109e it. A great deal of white wash is really necessary for 

both Beddoes. What part the mysteri~us law student would play in 



the continua:tion of the work is quitP. inconceivable. 

:From the mention in Henry Colde!l tha.t "the subsequent incidents 

or the story are contained. in a. series of letters 11 1t might be 

thought ~ t .his work belonged originally there but a. study of 

the respective si:uations disclo3ee no probability of such a 

con.."1.ection. 

To discuss the merits and demerits of a fragmentary work,other 

trtan in general~ we Mve al:rr;nQ.y tie.r~ ts of courae unfair to-

Brown, but there 3.re a few details that h:we been passed by him 

an1 so far as they a.re concer~cd the fra.gr.ientary nature of the· 

work 1oes not excuse them,any more than it detracts from some 

L4 
good strokes ·u.-.; ecaR "Be fot:ffi<i. in it. The worst ca:R 'ec fottft.d in 

. 
letter III where Henry speaks of intending to spend a week with 

Mary at the end of this month;out all of May passes and the s~ory 

~-lb;,_ 
even go~s into June,and there is no~mention of the vis1~-&91i.g 

The ~ontrast of the sunny disposition of the sister with the 

mel~ncholy of the brother is very well suggested and the narration 

of it is further strengthened by giving pictures of thev<-r~pget~,~

" 
lives,~ ~~e t\¥0. The birthday p~rty in the sylvan land is all' 

~"~~~w!>•1 et,t6~°P.'.7 ,~,,,Te!J:rmt~""m!l-r--li1'PM1:d1::t. 



the more a gala day 1n the face of the morose drudgery of the 

re~ding of law 1n the unsanitary city. on the other hand these 

two scenes are excellent i n themselves. Brown was peculiarly 

able by constitution and experience to picture both with truth 

and power; in fact they probably stood in his life as the extremes 

of happiness and utter misery. 

Contrary to all critical estimates Brown really knew humor 

when he saw 1t,but the tenor of his life made it a mea.na of creating · 

powerful scenes out of what would otherwise have been merely a · 

l · 
theme for laughter . Thus the interpolated tragedy of Linehoff in 

letter IX though only an irrelated incident 1n the story ls a 

very good instance of Brown's attitude toward the humorous situ-

ation. 'By nine out of every ten novelists the situation would have 

been eagerly siezed upon to lighten the story by a humorous turn, 

P-ven though it does smack of the doubtfully humorous practical 

joke;out Brown saw in it a trick of technique for accentuating 

the tr~ge~y. Just as one has one•s risibility sufficiently aroused 

the pic:ture shifts, the pen knife stabs and a gasp of horror takes 

the place of a guffaw. The author whf.. uses a humorous motive in 

1 Tl'1i 3 story ·Ne s h3.ll see is e A:t r ··icted and gi v-en the t 1 t le The 
. Pu~ish.~P.nj_ o( Ridic~l~,~ fr~mnent ,in Vol.I,pp.257- 9 of the · 
Mon tf!ly 1ia..P.:a.z ina. 
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that way 1s undoubtedly a gPea~er art1st.t~h~:.cu_.,..1~a..,.~~m"· o~n~1~1,~e~o~e~n,.--!t-f~ 

~e eleWfl: ~e s artmaleH. 

As suggested 1n proving this work te ~Q Brown's the law practise 

an~ self-condemnat1o~ areffoi"nts ,to1i l'ltWe ~tob1ogr~qtta11\y... 

In letter I there 1s a passage about Henry's father's financial 

condition that may likewise ba autobiographtc,at least it may be 

considered ao in the absence of a~y other testimony as to who 

paid Brown's expenses in his days of wandering. 

The dating of the letters at Ph1i~delph1a and Burltngton 1s 

remarkably significant because Brown's ancestors ca.rue from those 

placea. 

In letter VII Henry,picturec.t as ta.king a dish of tea with Mrs. 

Willet,remtnds us of Brown's tea-drinking with the Dunlap-Smith 

circles. 

A series of Ori _ginal Letters has never been reprinted in any 

form,and it lie s buried in the Weekly Magazine. J-f-

m-u1ew o+-ik facts this serles ot or1••• 2 l ~Q~~-5~must be 

classed as one of Brown's practise ~ieces. With the exception of 

L. 
the discussion of 'the law,:B!oom- took out of it all th!3.t was of valtte 



and either worked it up for or transplanted it into other more 

important pieces of fiction. 

We now come to 1Ma.t we have ind:tc.ated: ae "Beiftg the seconcl class 

or the contributions~~ tbe weekl¥ Kas~siR&~ those having convincing 

\).e. c~ In the oase er ;ti,e Series of Original Letters WQ t:Q\Yl~ .Brown 

~&-
us Ht§ A. z. as 

lcgie~liy eenelti:ae i~ them under the same circum-

c~~~ 
stances may~ tor ~ same author. Of course as any one familiar 

1 
with pseuclonymous 11ter~ture knows we cannot expect A.z. ~lways to 

mean Brown even when it is contemporary . But let us follow this 

out in other contributions to the weekly Magazine. 

~ (J'k{J.. 1., ~ 
The ~ use of the initials we find in a note 1& veiL\ilee e~ in 

'7ka,i-
wh1 ch A.Z. asks tor an explanation of the title Sky Walk. 'f+tePe 1e 

~t~ 
~Qr.a WRfr~ m~y appear to be a coincidence,but it F0&3::ly takes on the 
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1mportanc e of Ml!!:! a conf1rma.t1on of our claim. Sky Walk was 

Brown• s. A.. z. we bel1&ve ie tie :Bre11nh Se ••e conclacle 



of Or1g_1.]lal ket_t_e_r_s_ is introduced by a fict 1 t ious A. z. 1 t is not 

~ 
difficult to believe ~ this ~Walk use of 1 t ~ merely~ 

J~-t~~l 
\ method otLBrown•sjto Qx;p1 11ri te ~ae p~~l1a waat 

~r1os1ty to his rr1endi)1mt a ili81t1)eI ef Mie autAer'i1 Q.gsliPe. 

It is unreaisonable to' suppose that a.ny one would think the title 

s.omewhat: 
anything more tha.n~obscure. The evidence seems strong enough to 

(f4< {Ji! C¢'k9. 

warrant the incluaion or this note Qf ! Pe,~s•t in ~ class Ni wA19:b.. 
I\ 

Pot 1g~ further. More properly 1 t comes under the study gf t1'te Wi•l~ 

which .. .,e shall make when we cume to Edgar HuntJ:.Y. ( l 799 ) into 

which Sky '.Val_k_ was !lft a rur-aH. merged. 

The next item we find with the A.Z. initials is a miniature 

~ 
tragedy ent1 tled A Lesson on .senslbili ty. wfiis-S: B:~f'e!'.t:FJ 1R Ye:ltbtae 

~ 
~. \lrn11e the evidenc0 in this case is quite con': inc ing it is 

(Jc 
not ai:; strong a3 one would wish before allmving it to be placed 

among the unquestioned. 'l?QeP: teQ 1t 1a,m1lia t:RQ eJtes~tten ef ~fie-

I 

i"Tl:1°Ui:~la,wboJJy 1l:J:t9r!'tal,and lnte?Ja:al ev1ael'!9A 1110P:il 1i t:Aht ,,._, 

l I n t.h1-:. li3t.3 or' Ind~ :i.r. n ·1 .::~ s ·Nl:Ji .. 'G: ·1:2 i':. 'ls::,i a2e~·. fol~ o-s con sl.Al ~ R..J__ 
· - - •• · ·r.-< "' "' ~v·i ~ ~~,. ... 1·on o+· ~ 'n" ~ ::>r •11 a,..._.~ ........ 0·1ms....__~ .-~ ·· it•. · .. v·: !L1. / e J. C '....t -.i.'--4 ,,,. ·,.; ~ ~ .. .l .. 1,,..l --., ~ .. • "' r:: -., t • ~ ....., .._ \ " ~ei: va 

~ ~1=- ~ 7 °x.,., i ·ar,·a·tion ·m:-iy ~be ·1 f :inci ful one but 'not h ;.:1.Ving a....... 
~-.U~.'.>.:1 extensi78~(11terature r-o••-e'BiiB; ~e ·u2rw lnai~> we are 

, 1 un ·1bl~ t.o sta.tB the truth of the ma tter. 
i- \/~:St Pp . 71-6. 

1 \~~~?~ ~ ~J..{',...__ 



l () ~'6 
: " We have .- tound that in his fiction one of Brown's characteristics 

;s his delay in giving the name of characters. Here his heroine 

is first the daughter of a family of pride of birth,a little later 

she is a lady,and the latest we have is that she is Miss Butler. 

What her- Christian name is we do not learn. Similarly in the case 

of the hero we do not know his surname. In this connection the 

detail that her family is related to the house of Ormond is signi-

fica.nt in view of the fact that Brown•s story called Ormond was 

probably being planned about this time. There is another relation 

of this work to Ormond in the passage that reads: 

"She without scruple,on those tokens and suggestions which 
Archibald,like a.n hovering genius;laid in her way with
out 3.llowing her to distinguish the agent." 

Like "an hovering genius" suggests the Ormond expression "like: 

a secret witness" and the idea of this ch'.1racter profligate and 

plotting immediately recalls the disguises and spying of Ormond 

on Constantia. In this case the victim is,however,of quite the 

opposi:e character to Constantia. 

Bes ides this there is the resembLmce of Miss Butler• s attitude 

toward matrimony to that of Jane Talbot in letter III of that work, 

and the resemblance of the title to A Lesson on Concealmen~ which 

has evidence to allow us to attribute to Brown. 
1 Uonthl y '-\aga.z~Vol .II,pp .174-207. 



When we come to the year 1809 we shall see that some essays 

entitled The scribbler be~r traces of Brown's hand and we have 

in one of them a fragment entitled Insanity which is the same 

as this story of A ~esson on Concealm~nt,hav1ng the same plot 

and names of characters,but among other details differing in the 

addition of one para.graph at the opening and four at the end • . 

It was indicated as written for the Weekly Magazine and undoubtedly 

was revised for Demi1e's Portfolio. 

It should be noticed that the name Salkeld may have been derived 

l 
from John Salkeld. a well known Friends• preacher of Chester County;·. 

and the name of BeckWith is one of those in the Wieland note-book. 

The arrangement for opening the tomb of Mi3S Butler at midnight 

and Archib~ld's running off to the West Indies when his love meets 

with obstacles are familiar Brownisms. Aside from and by their 

presence strengthening these details there are the more important 

witn~sses of the Bro'W'Il dictlon,the psychological analys1s,the 

character of the principal actors in the tragedy,and the structure 

of the whole work. 

1 ~artin's Che 3tAr, p .35 . --- -



As a short tale the story does not have to go tar afield into 

literature tor its catastrophe--1 t can be round in Romeo and J'U·liet-

b~t Brciwn saw in the awakening of the heroine a chance for the 

morbid side or his analytical mind. 

The firat death,or more correctly, the apparent death i3 not at 

all made clear. It Brown had inserted an explanation, · something 

in the manner of Romeo and J\lliet, or the failure of the messenger 

to reach the · hero and warn him of the sleeping potion we would 

not be forced to take the appaPent death of Miss Butler as an 

anti-climax. 

NBefore it (Archibald• s marriage to another) arrtved, 
however,t1dings reached him,by what means I shall. not 
mention,or the fate of the Irish lady; •• ., 

It is not too much to suppo;se that the ·.•means" was a messenger 

. . 
or a letter,1nforming Archibald of her plan. And if we do supply 

that means we have,'what we otherwise lack,a reasonable motive 

tor the strange wish or Archibald to see Miss Butler in her tomb. 

Lacking that detail, and having in its place such a determined 

clause or retusal to explain the me().lls,the whole str~cture totters 

and. the force or the tale ,as a · tale, is weakened. 

The remaining weaknesses are in . ~inor details and startling 

though reason3ble changes of intention by the chief personages. 



The structure mentioned as being characteristic is as tollows. 

At the opening there are two preliminary paragraphs in which we 

learn or Archibald's character and position. The story proper 

begins at the third paragraph and continues to the last but one. 

In the last we \~~e the completion or the circle by bringing us 

back ~o the second paragraph. 

The cause ror Archibald's passionate character being round in 

\ 0 ~ f 

the romantic picture$ in fiction, the presentation or him as an . 

example or the bookish man or undisciplined mind,and the independence 

in the religious belief of Miss Butler have in them suggestions 

of the autobiographic. Not that they are to be looked upon as 

actu~l tacts or Brown•s life but rather as warnings of what might 

happen;as developements of the ideas that had come to him in his 

own expe~ience. 

The Lesson on .tancealment is well named and its tragic ending 

throws us back on the moral that is suggested at the beginning 

and worked into the early part of the tale. With a hero and heroine 

of sensibility or ~ent1ment,oppos1ng forces in the family, of Miss 

Butler and the friends of Archibald, in the defeat of their wishes 

by their weaknesses,a.nd in the climactic horrible death of Miss 



\O'i~ 
BUtler and the resulting insanity of Archibald:Brown has condensed 

into paragraphs a story with a moral that he might have elaborated 

1nto a volume or as man.v chapters. 

So tar as we have been able to discover,th1s story ts the only 

instance or Brown's using the motive or premature burial,and it 

may be related to the name selected by him,to be round 1rt the 

Wieland .note book--Gower,or the dead recalled. 

1 
In the seeond volume we find a list of twenty-two numbered 

"Q,Uer1es• signed A.z. While any claim tor Brown's authorship of 

these questions would be more intelligible to the reader after he 

has seen Brown's character 1n all its phases still enough is 

already known or him to warrant our considering them at this time. 

In th~ case or the minor ones we have given their sub,1ects to indi-

cate the character of the author,1n the case or those that are 

significant we shall quote in full and explain. 

1: Newton's method or Fluxions and D'Alembert•s calculus. 
2: Chiselling a statu~-. 
?: Unknown pl.anets. 
4: sun• s light. ·. 
5: sun•s spot.s. 
6: "Would human happiness be promoted by discovering 

the longitude?• Longitude here means longevity. 
7: Impenetrabil1 t ,y and matter. 
8: Contemplating two ideas simultaneously. 
g: "Is sleep the suspension of thought or only of memory?" 

1 Pp . 232-3 • 



10: 

11: 
l~: 

13: 

'Is e1eep a perfection or a detect . in the hwnan 
rramet--It the latter,is 1t curable?• 
Variolus contagion. 
Intestinal and blood motion. 
'1rh1ch has most influence on life and health, the 
moralist,the apothecary,or the surgeon?' 
•Has an instance or ventr1lo~uism fallen within 
the knowledge or any or my readerst• 
•Dtd they ever witness the vagaries or a somnam
bulist?• 1 

10~} 

l~: 

15; 

16: 'Did they ever meet two persons so alike as to be 
undtstinguishable from each other except by dress 
or some artificial appendage?• 

17: 
18: 
19: 
20: 
a: 
22: 

Dead languages. 
voney spent on snutt,pig-tail2 and cigars. 
Taxes and liquors. 
Miser and endower. 
west Indian products and the slave trade. 
Yiser and spendthrift. 

. I 

No.6 contains the germ of a great many works or fiction and espec-

tally sc ot some that should be classed as supernatura~. That Erown· 

did not, so far as we know, do more than mention the elixir or life, 

1n fact that he did not write a work based on the motif 1s one or the 

surprises or a study of him. As he wrote 1n a letter dated 5 Kay 

1792 the possibility of living forever was of more than speculative 

1nterest. 

Nc.9 and 10 are related to 15 and show his mind was at work on the 

motive or Sky Walk aft erwards Edgar _Huntly. As we. have ha~ .:euggested 

1n h1s letters 9 and 10 have some autobiographic interest. 10 also 

echoes the twelfth instalment of the Man at Home. 

No. 13 surely 1s of interest autob1ogr~phically. The moralist is 

2 A roll of t obacco u sually chewed. 
i The saffie numbe r .i n whi ch these ~uerie s ~ppeared cont~iLS the 

Negre tti case whi c~ may h~ve been suspect ed by Brown. 
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1a.1e~e41Y a broad generalization and in Brown's mind included all 

literary men who had ministering spurs to action the same as he had. 

No.14,15 and 16 are the strongest indications of Brown's having 

written these questions. l~ 1mmed1ately calls to mind Wieland, 15 

Edgar Huntly and 16 1s the solution of the Memoirs or Stephen Calvert _ 

1 
and also 1s used in a story of Brown•a entitled Julius given 1n h18 

letter dated 21 Kay 1792. 

w~ 
No.21 recalls Brown's cons1derat1on or negro slavery which we a•4 

~~tJ. ~ ~ ~e~. tj_ ~ -v~ "-ee ± -tG 1ee turther developed in Stephen Calvert. 

A.z. 
The interests of tR& ~riter are certainly not confined to any one 

walk of life, they run the gamut or knowledge,touch1ng subjects from 

all science , through sculpture,botany,astronomy,ph1losophy,phys1cs, 

psychology,medic1ne,eth1cs,ph1lology,stat1stics,ph1lantrophy,commerce, 

and banking to the particular lines of investigation in which Brown ,· 

was at th1s time interested. Several er t~em me:y ~€ echeee et Qe~win'ti 

~ttical J11st1 ce.. 

Until we find some author who had an interest equal t o Brown ' s 

in all these themes, for he had taken all knowledge for his province ; 

1 In Vol.IV, p .39 therP- 1s an article that g i ves some remarkatle 
rea~mblar. ces one cf which may have i nspired Br own but we have · 
founcl no contr1but1cns 1r.. that vol un:e Wh1c:t1 can be OOfis 1eep eS. CC-06'.1~ 

-fo a i ..w:r .Lt-t e.r::. ti..¥ Br own . 
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until we find some one who had many 1f not all of them 1n mind at 

this time.a time ~we should remember was previous to the pub-

11cat1on of Brown's development of any one of them;the claim that 

~ 
Brown was the author ot ~1• &&tr et ~ueries 091a=1n1°areo ~Y Asa. will 

be unshaken. 

to which we shall see one of Brown•s friends supplied 

~~~~ 
an actual instance lw 5ecet9ea ae e~8er answerht~ tlw&e ~~eF1es &A4 

,)(, . ". 
J(_ 

be:Q ie ge to booxs and eeftveraat1oa ter &1e iRtGrmatieR 

Taking these Af zf contributions as a whole they are convincing. With 

a clearly proven case such as the series of Or1g1nal Letters ~Aten we 

h&ttQ. pP&MMR we can start with confidence. Then along comes the explan-

ation of Sky Walk signed with the same 1nit1~ls. That confirms the 

first case and yet may be a coincidence. our astonishment however has 

no more than ~uieted when along comes The Lesson on sensibility with 

strong proor but really many times stronger because the A.Z. has 

again appeared. After that when the N~uer1esw appear with the A.z. 

the ·astonishment has buried all doubt and certair.ty has taken its 

place so that we readily say why A.Z. is Brown of course. After this 

manner the repeated appearance of two initials farthest away from 

~ ee.~J~~ L ( ~ ~ ~u: L~~ - r~· \f- 66 ~~ ~ ~ c~ ~ 
~~ \o. In -~ la_ LJ J ~~£ti-~ ilUZQ*qr,,_ .. 
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any obvious connection with Erown•s name leads us to the inevitable 

conclusion. The first and last letters or the a~phabet are natural 

selections tor pseudonymous purposes. 



1 
Tbere is in the first volume a not ice of the intended publ1cat1o+o \.f ~ 

of Sky Walk signed Speratus. The internal evi.dence is te ~e tQUAd 

in~ the grammatical construction and the order or the sentiments, 

not 1n the sentiments themselves;tor they may have naturally been 

absorbed from Brown by another writer. The opinion or the value 

of a work of the k1nd;the "strains of lofty eloquence,• "exh1b1t1on 

of powertul motives• ::uid •sort of audaciousness of character" which 

~ l 

are coinsf :e.i:~ the aame mint as(itam~ the expressions in t.-Ae~ 

letter to Jetferson;the contemptuous reference to money; and the 

Virgil quotation Posthac paulo ma.lora. canemus which applied to 

the ability of an author is another way of saying the Virgil 

quotation used on the title-page of the Month!.Y_ Magaz1ne,Viresgue 

acquirit eundo; the closing statements in regard to the tacts and 

the foundation of the tale which would seem to have been only 

possible to the knowledge of Brown; all, taken as a group,ma.ke it 

~It& . '± 
most J}i:Qbaie ~t Brown wrote ~i:s "TlOttoe-.. 

In our third class, ~eFontr1but1ons 1 .tllBA &>'e ~ there 

are five artticles ~ bea;~the pseudonym of Philo- and all bear 

2 
some evidences of coming from the hand of Brovm. In volume one 

the first is ent1 tled at the heading &t ;ae art ieie •on lheatres "'' 

l P. 202 .. 2 P.323. 



and at the heading or the next page 'Qn the Effects gS Theatric 

. ~ 
Representations. · It is '1.n answer .to SA article in the previous 

1 
number signed T.MarkWright--whether that is fictitious tor Brown 

there is no evidence to prove,but it is of little consequence 

kq~ 
tor if it is we have · erred on the sate side; so that we eR~eF en 

' 
~~· 

the Philo proofs assuming it to be aaasaetfieF writei-, The internal 

evidence ~ ~e aa:tblee4 ts in the diction, the staccato sentences, 

"'* ~~. and the opinions t~e total of which ts ~iiie.. The external evidence 

1s in the signature.o.& P1'i1le. 

,-fke 
We have a stronger case in the next appearance of t-flat pseudonym 

when the writer treats -o:G the same subject and we therefore shal~ 

2 
pass to another page of th3 same volume where we find the title 

to be g,g the Effects of Theatric :Exhibit tons. ,. The diet ion, 

staccato sentences and opinions are even more striking here, 

() l~ ~ <5'v,> • 

especially &air ht the i.at~er- ps:rtie1:1lar- In a letter to William 

Dunlap dated 28 November 179~ we ha.ve: 

•Btit what my triend,sha.11 I say upon this interesting 
subject? you yourself were present at the performance 
of the ptece,you know how little the theatrical people' 
are entitled to encomiums;what,therefore,could justify 
y,our friends here publishing their sentiments upon the 
acting ...• my imagination is too undisciplined by 
experience to make me re~sh theatrical representations. 
I cannot sufficiently ab~act my attention from accom
panying circumstances an.cf surrounding ~bjects ••• not 
having the piece before me,I can recollect only the gen
eral impression; •••. • 

1 P.293. 2 P. 357. 



l b't( 
A comparison of this with what tollows,will show such a similarity 

~Q..~ 

et i~eaa that it •1ght be accepted as evidence. 

•1et us sum up the effects flowing from the nature of the 
acene,trom our previous knowledge of the actors,and from 
the light,heat,and confinement of a crowded room •••• Let 
us recollect, that the complex impression we derive from 
attendance on the theatre is owing, in great part,to 
other sights than those we see upon the stage,and other 
actions than those tha~ are there perrormed ••• a yc;rung 
girl isSeated in a side box ••• which of these occupies 
most of her attention ••• which occupies the largest 
share in producing that impression.which she carries 
away with her?• 

This point of view of the theatre is not only striking but 

~~~ t\l\a.G21 ' 
1 t 1 s a3::mo s-t orig ina1--:----tt,;aa.e-e---~&t~rt •. :to~l:'~ .. ,..~crt":tnme:r:Ir-' 1pme~rC'1s:no:)lnl1Wh~o,...;ima<ia~.~,_, -lbi.iiia~v~e~wr~l:-tt~t;.e;en 

ko ~~l<-~ ""'-o.....,. ( lee 
-1-t- i)e1ng WUlifti&-Du:nlaf). Bi.t 1k iAQflla=aa t;r Dunlap could-R&t have 

I 

vti~'Jc ~~~ 
<k':.9 so for he sbN1la t.9 'k11 s t true ?t::l"e to come so accustomed to 

~~~ 
the theatre ~ he oettl4' see1 notti1~ b\:K. the stage. However 

vko 
no matter wJJ1ch one of t~Q tw.o wrote it, it may have been inspired 

by the visit of Brown ·and Dunlap to Lailson•s circus in 1797. 

In another place in the same article we have :.uiother possible 

Brown trace. The passage reads: 

"Let no man look upon the world with an accurate and 
comprehensive scrutiny. The spectacle will drive him 
into madness." 

and we shall venture the assertion that any one who scrutinized 

c~~~~~~ 
c~tnlJ:y all that Brown knew to 

h~ -t; 
exist in the world will mee; tae 

-ta.\~ C.a.M. Ko ~QJ\.W, ~ ' +i: 
ena- prom' sed. A1m ~a;:9. -:i "-1. ( • 



• 

In summing up we may have Brown the practical man as di~stinguished 

from the romancer. 

•It 1s possible that opportunity and liberty ought to 
be attorded to all to visit these spectacles,but it is 
un~uestionably proper tor me to emiloy my time and 
money in a more beneficial manner. 

In Brown's case we know that when the dreamer becomes practical he 

ortent1mes exposes more of the follies or life than we would wish. 

1 
The third item signed Philo is found 1n the second volume. Again we 

have a Brown theme--one that,as we may see 1n his letters he had 

studied a great deal and ,had his reason not conquered his sentiment 

and melancholy,w&'lil~~;ta~l~ have been the cause or his death. The 

essay bears two opening recollections of his letters. Its title is 

suicide and the first words wse1t-preservationw are the same assoc-

iation or ideas as we have been led to expect of Brown. While it is not 

1mposs1ble that any thinker would ultimately consider the subject in 

its contrast to the first law of nature it ts important to make 

probable as hts such an article that Brown had associated the~ 

contrasting ideas. 

~;.:b~ 
At first 1t appears to be an \m1~tekeat1ng article on the general 

subject but we only have to read as far as the third paragraph to 
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find far more attractive matter. It 1s really a piece of f1ct1on,at 

least we have nothing to verify it as tact and 1t has too many 

l 
details beyond the pale of the probable. we may consider it 1n two 

ways; as a Lesson on SU1cide,which Brown might better have named 

it;and. as a •dtsquis1t1on • on suicide,which cannot by any means be 

cona1dered a large enough part of the whole to warrant the name it 

bears. The former is the fictional side , the latter 1s merely an 

interesting but slight commentary on the subject as treated in his 

letters. 

The story tells the temptation of Henry Brighton. He i ntends to 

2 
appropriate to h1s own use the money instrusted to him for a friend's 

child; he has formed the habit of chewing paper and so destroys the 

fifty dollar b ank note when on the way to use i t; he commits ·su1c1de 

and h1 s body is barely cold when a twin brother arrives. That brother 

intended to share with him his great wealth. 

In general WP. have the Brown character1st1cs ; the d1ction; the 

l From a l etter of Broo-n•s 1n 1792 it 1s possible th~t the friend 
of whom the story i~ told may have been a friend of bis correspon
dettt. But t his 1s only the flimsiest of conjectures . 

2 M1sa~propriat1on of money was one of the detai ls selected by Neal 
(Ra.n-1Q1P~ 1823, Vol . I I, p .211 ) as characteri st i c of Brown ' s f iction. 
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staccato sentencea;the reflections or ph1losoph1z1ng of the narrator ; 

the delay until the tenth paragraph in namlng the su1 c1de; the 

two brothers who so closely resemble each other ; the drawing or the 

l 
moral; the lack of woo<1 wh1ch seems to be Brown's universal tag to 

indicate poverty; the appl1cat1on or the tale to the thoughts or the 

narrator who is evidently contemplating the subject exactly as 

Brown had done 1n h1s letters and the method of presenting the 

story by a general 1ntroduct1on or a few paragraphs, a manner that 

Brown now had but later improved upon by the simple detail of some 

1mag1nary person to whom the tale ts told. Perhaps the chewing or 

the paper owes it s origin to the tra<11t1on told of Brown that he 

k~J.k.. 
often trod to pieces in his boots the money he had seePeted there. 

'fllen one has read this tale if he will extract a few of the state-

ments or Brown from his letters he w111 have no hesitation t o accept 

the 1~ea that Brown was the author.Qi& tbia etol!y . Pe5 &Y~ a p~Ppos..e 

iet us cull a rew of them. Brown says: 
# 

l In 1798 ther e was a shortage of wood that sent the price up t o 
aoouj t wenty dol lars a cord,and at the same time ther e was a 
prejudice agains t coal. 



•Farewell and possibly rorever! Who knows but betore 
the return of morning I shall be no more. Death may 
sieze me ere I sleep! •••• ! expected nothing less than 
another illustration of the Doctrine of suicide. 8elf
murder or the murder of one•a wife or child,are,1n the 
opinion of mankind crimes of the deepest malignity, 
and though I, at present~differ in opinion from the 
majori t.Y with regard to the first of these offences, 
it such it may be called,yet I cannot but confess ~ 
that I listen to the tale of self-destruction with 
as much awtul a~tent1on and delightful horror as any 
of my tellow creatures •••• such is the darkness and 
perverseness of my understanding that I think them,1f 
the truth must be honestly avowed,wholly Justifiable •••• 
have I done anything more than given my opinion on a 
speculative question? Does my friend differ from me in 
opinion on the subject of suicide? •••• But it is,perhaps, 
ot more importance to adopt a jast opinion with regard 
to the lawfulness of su1cide,tha.n with respect to any 
other subject ••• Do you fear that I shall ever kill 
myself merely because I think 1t justifiable? If this 
be your rear lay it aside because it is unreasonable. 
The principle of selt-preservatton is not to be extin
guished by argument or declamation. He that ts per
suaded to esteem it improper to avoid death or danger 
on any occasion whatsoever,will yet start from the 
rliffian•s dagger with as much agility as he who never 
bewildered himself in the same refinements •••• If to 
destroy ourselves it be only necessary to justify 
Self-destruction it would not be easy to conceive a 
question of more unspeakable importance but it is evidenu 
that somewhat more is requisite,and that whether sui
cide be justifiable is a question or importance only 
to him whom some other motives have previously influenced 
to resolve on death ••• Dost thou wish me to become a 
convert to your doctrine? Implicitly to believe my 
own Immortality. And to gaze at self-destruction 
with abhorrence, to believe it execrable and flagit-
ious? How easily may your wishes be accompltshed.• 

In December of the same year Brown repeated his belief to be 

practic~lly the same and s1gn1t1cant ror our present purpose adds: 

•There are few subjects on which I have written or reflect
ed more ••• " 

His lasting interest in the subject is shown by his review or 

l 
Samuel UJ_ller•s book on suicide in the Literary Magazine and 1n the 

1 Vol.III ,:p .310 . 
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l 
article signed Henricus in the same periodical. It should also be 

recalled that in several of his letters or 1792 he had considered all 

posa1ble view points in preparation for an argument on suicide. 

Th.e fifty-dollar .. bank-note should. be compared with those ot Arthur 

MervY!! and Ormond; : and the twin brother with the same complication 

in Stephen Calvert and in JUlius as found in h1s letters and in the 

•Qller1esw signed A.z.,already shown to be Brown's. 

2 
The tourth appearance or the pseudonym is with an important article 

entitled On Scheming • The s1gnature;the diction; the staccato sen-

tences;the method of an introductory paragraph; the absence of a 

3 
name tor the friend of the narrator; and the closing words addressed 

to the schemer are the traits that suggest Erown as the author. The 

mention ot Count Rumford should be noticed 'because of its connection 

with the next appearance of the signature Philo. 

4 
In volume two there are five review articles of Count Rumford's 

1 Vol .VI I ,p .17 . 2 Vol. I I ,pp. 38- 9 . 
3 William Eartra.m ,wnon, Brown ;md Dunlap vi s ited 1n 1 797 may te 

thf! man . 
~ I begir.s on p~ge 6; II-p.35; III-p .65;IV- p.97;and V-p.129. The 

review had been pr omised in a foot-note to the extract in Vol.I, 
p . 403, of F.umfo:rc. • s account of t he a.rres t of beggars at Muni ch. 



Essaye that deserve our attention ror two reasons. This review 

1 
appeared in the Monthly Magazine in three articlee instead of five 

2 
and they were followed by four others. In the appearance in the 

weekly Magazine Nos.II,III,IV and V were signed Philo. In the 

Monthly Magazine No; .II was signed oJand all the others were 

unsi~ed. The Philo signature would stamp them as Brown's and to 

confirm it we have the more extended review 1n the magazine 

that Brown afterwards edited. At the end or No.III we have a 

paragraph that does not appear in the later appearance. It reads :~ 

•The remainder or this essay,conta1ning speculations 
on the properties and uses of Indian corn and potatoes, 
will be noticed in a future number.• 

A comparison of the· portions that appeared in both magazines 

discloses the fact that Brown as editor or as author,or both, 

tock the liberty or deleting commas and in a few instances added 

or omitted words. They are not or the character to be excused as 

"typographical errors• and it is not very probable that he would 

be interested in altering unimportant details except in the cases 

wherP. the work was his own. 

1 I of tee week:,.Y Mag~z~~~ a~peared as Article v of the r eview 
of .A111E-r'1.can Editions of Foreign Publications beginning Vol. I on 
p .132; II 1n ditto p . 239; III,IV and v 1c ditto p.299. 

2 vo1 . r,p .~76;I,~ .449 ;vo1.rr, p. 61; and p .139 . 
J In our study o.:. the Liter1.ry t.{ag__~z_i_l'!_2._ we shall finj articlea so 
slgn~.1 whieh we s h.1.11 sugg~st .::i.s pos sibly Brown's. 

4- P.67. 



In diction and method it is characteristic of most of Brown's 

work but being an early instance of hi! rev1ews,of which we are 

to have more as time goes on, it is of interest to notice how he 

took up the reviewer•s pencil. 

Tb.e first paragraph has rather an abrupt opening suggestive 

that something had preceded this essay,whtch makes it quite 

1 
probable that the biography in the first volume was the real 

opening of the whole review. 

As a reviewer Brown has none of his old interest in debate 

and he fails to sieze upon the opportunities that Rumford 1 
•• 

offers to carry on speculations pro and con of the subject. 

As a rule he extended his extracts beyond the realm of a review 

and the patience of the reader so that the work is liable to prove 

a subst i tute for rather than an incentive to reading RUmford•s 

essays. 

On the whole the points made are good ones,but there is no 

criticism save the implied kind that consists only in the adjectives 

used . The reviewer took his proper place in relation to the reviewed 

book but he gives too few and. too informal opinions and endeavored 

1 P. 37 ff . Not s igned . 



so far as he was able to present the reader too much of the actual 

~ material te ~e tonaQ ~ the book. Thus the review barely approaches 

the outskirts or the realm or criticism and it shows Brown's ability 

\J ~a.k. 
as a critic to be veFy &mall... He depen~e~ iee mQel:i &R ex~~aets 

~rom tbe book a:At'1 ~e .merely 1ptrac1uce'1 1t 8:ftt1 then stooa ss10-e 

·~ 

~~aM. 
As a rev1ew,which it pnly 

;\. 

pretends to be,t~Q wel'if is passably fair . ·ror the time when 1t 

was issue~J a& • er.t.M:eiem 1 t 1 s wortl:i eftly the sltglxtes t ment is. 

It ls quite probable ~ this review was somewhat connected 

with the Philo essay on Scheming. In the opening paragraph we 

find a reference to Rumford as a schemer which immediately recalls 

~8e f&et that the essay On Scheming was aimed at Adam Smith and 

Rumford. 

As we 3hall see when we aeme to ~ study ~ the Monthly Magazine 

Brown revised the essay and added to it. For our present purpose 

it is or interest to notice that in the later appearance,espec1ally 

d-
in the added instalments \l:io review te improves in critical power. 

In the five appearances of thef"SignaturelPhilo/we have found 

the evidence sufficient to warrant close examination and the con-

clusion that Brown probably wrote all of them. Like the case of 
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A.z. we have considerable weight added to our argument in the recurr-

ence of the pseudonym but because of the poss1bl11ty of error in 

some of these instances we have been compelled to include the whole 

tive as a group of what we have called the third class of Wie con-

tr1buttons.~o t~~--:JeokJy vasasiae. There is no reason why the third 

~ilo appearance.and possibly the fifth.should not be accepted even 

though the first. second and fourth may be rejected; for it is 

Al-"'4-'tk ~+ ~ Q~\~ -u 
possible some other writer used the pseudonym 1& ir;'t\lfi:'e ~ay under 

f\. 
~'t 

the same circumsta.nces. If the third and fifth appearancesaleae were 
/\... 

~ 
concerned they would have been included among *hat appear4 to bear 

unmistak&ble traces or Brown's authorship. 

1 
In volume one there is a piece entitled A Contrast unsigned. It is 

composed of two scenes of two contrasting women pictured in the 

same unfortunate condition and it has several of 

the ear~ marks of Brown. The first is the history of Charles and 

1 P.103,continued on p .130. 



Henrietta Yorton. Charles is a merchant and the failure of other 

merchants involves h1m in business difficulties so that he is 

thrown into prison for debt and dies. Henrtetta,a fine type of 

the resourcetul woman,soon follows h1m. The second part gives a 

picture of Henry and ' Fanny Blossom. They are the conventional 

high-livers of the sporty,half-fast set in reduced circumstances. 

The scene as given by the narrator pictures Mrs.Blossom emaciated 

and pale,leaning ov~r her squalid child. 

The characteristics of Brown are to be found in the situations 

of the Mortons and the Blossoms the former possibly corresponding 

to that of the Dudleys 1n Ormond and the latter 1n 1ts feminine 

1 
side possibly being related to Harriet Wallace in Henry Colden. 

Other details are the diction;the sentences;the education of woman 

which suggests Alcuin;the recourse of Henrietta to the needle; 

their living in an obscure court as in Ormond; in fact, the similarity 

of the position of the embarassed merchant and the break down in 

the c.haracter of Charles Morton to that of Dudley 1n Ormond; the 

delay in . giving the names;the drawing of the moral;the Grecian 

temple for the ball that recalls the Roman one 1n Wieland; the 

1 Allen,p.227. 



lack or attention to the logical order of the Morton story; and the 

scene of the squalid child which recalls a similar one in Arthur 

Mervyn. 

The conduct or Morton when his creditors fail him and he is cast 

c ~ 1 r'l£rt,M. 

into prison may be a retltence t~ the record of the same trouble 

lr-(1"\4'- a.e e~r 
or a rrtend as gtven in one or Brown•s letters or~ the a~a:ry or 

Brown's rather told in explanation or the prison experience which 

Brown had when he was scarcely sixteen ye~s old. 

dL 
The name or Henrietta we ~ave '&lift~ Brown USHetJ in · th~ · Jultus 

story and Morton ~e sl\811 fift4 used in Clara Howard. 

In the case or the Mortons there are enough similarities to make 

1t probable ~ they were the germ of the Dudleys in ormond,Henrietta 

&&pec1a11y appearing to be a prototype of Constantia. Her surprise 

by the tou~h on the shoulder also recalls the scene where Ormond 

similarly surprises Helena Cleves. 



At the end of the second Contrast there is a suggestion that 

the author was a woman. so far as we know there was no reason why 

Erown should not have used that as a device to conceal the author-

ship. As we go on with the group to which this Contrast belongs we 

sllall find the fiction of a woman author growing weaker and weaker, 

an.d the more probable authorship falling on the shoulders or a man. 

Intimately related to this Contrast are the pieces entitled Charity 

and SUdden Impulses both of which are signed with the same variation 

of the name or Constantia as used in Ormond; namely, Constance. 
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The piece entitled Charity 1s 1n the same volume and is des1g-

nated as being by the author of the Contrast. The .moral attitude 

of tt.e narrator toward the money he has 1n hand ts 1n keeping with 

Brown 1 s char:icter. In striking contrast ts the picture at the 

epicure who spends on his own luxuries what would have saved a 

poor man's l a st possessions. The usual Brown traces of diction 

and sentence are tbere,with a possible reference to Dunlap 1n the 

friend who wanted the uarrator to attend an exhibition of paint-

ings. It is aigned Constance and at th~ closing suggests that the 

same writer will in the future take up the suo,j ect of 11 sudden 

impulses." The signature in Brown's mind would of course be merely 

the i~discrimate variation he will use i n Ormond. 

2 
A little later 1n the same volume we have that promised article 

on SUdden Impulses. In it we have the characters walking in the State 

House Ya.rd recalling Ormond a.swell a.s W1lk1ns~the character of the nar-
~ 

\.. 

ra.tor though still maintaned as feminine is here described and proves 
" 

1 P . 20L. , 2 P.3 26 . 
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to be Brownish;and the meeting ot the late named Lawrence Freemore 

-also suggests the Ormond. ~ :J:t is possible ~ this piece 

was a part of Constantia Dudley•s walking aaput the city. The self~ 

accusation or Freemore is characteristic of Brown 1n every particular. 

The reference to t~e yellow fever, the drawing ot the moral, the 

diction,the sentences, the sentiments and the late naming or the 

characters are all ~i,~11& ina\ ~ traces of Brown. As in many 

other places we here have ane~ft~ example of the Brown peculiarity 

that his characters seldom live at home; perhaps because a landlady 

offers [Sui tabl~ l!!iateria..!) for all sorts of romantic stories. 

Taken as a whole these tou~ •constance" items have considerable 

in them to warrant the statement that they not only are Brown's 

but that they ~»e~~~ are related to ~ Ormond. The SUdden 

Imnulses is the best in that particular and from 1t we are led 

~ 
to believe~ the whole group .may be discards from~ more 

~a"!-t.z. 
important }H'eee -N (!"t.1 l)fb 

1 
In the second volume there is a story ent1 tled "Memoirs ot a 

.ID2.Y_ signed Ant1ph1lus,wh1ch bears striking evidences of being 

too i.tl~ 
Brown•s. F1rst there is the title--1t is onlyA~r;~~l.e that had 

1 P. 41 ff. 



Brown worked the story oi.rer or enlarged 1t that it would have 

1 
been named as Arthur Mervyn,perhaps : t!.,.._· ___ L"'fl~!l ~ Mello_lr~ 

or a ~~." The structure of the st.ory is ~ike othe~s by Browp.~ 
.J 

-tie introduced by a formal paragraph giving the situation and the 
JW£ . . . 

source -eS5 U!i:Q a.tGry ·and H e':.1.s by completing· the circle and 

reviewing the same. T.he diction:· and·. the sentence pecul1ar1t~es are 

Brown's. A point to be noticed 1s that Philadelphia .is the only 

city of those 1n· wh1ch the spy had adventures that 1s at all 

truniliar to the author. The usual det·a11 neglected by Brown can 

be found in the part where Wimpsen attempts the life or the sea-

captain--had any such attempt been_ made he would have ended his 

career at the end of the plank instead of living to die of the 

yellow fever in Philadelphia in 1793. The coincidence of resemblance 

to the youthtul London highwayman 1s another Brown1sm. The relations 

of Wimpsen to the polished masters he served in London and Paris 

r esembles Arthur Mervyn•s position in the household of Welceck. The 

drawing of the veil over the ~mmorality of his relations with the 

~ 
sister-in-law of Ayscue resembles Welbeck in Arthur Mervyn. The 

I\ 

1 ~he name or · w1~psen (s i c) rr.ay have been taken from Vol .I ,p . 
54, Wi mp s s en I g voya ge 1Q St .Domi ngo . 
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late naming of the boy Frank Bilden, the lack of a name for Ayscue•s 

sister-in-law, the dragging in ot Leslie to bring the story to a con-

clus1on, the sister who resembles the sister of Arthur Mervyn seduced 

by Colvill and the sister or Watson led astray by Welbeck in Arthur 

Kervyn and W1mpsen•s bookish habits should also be noticed. With a 

case of circumstantial evidence so well corroborated there seems to 

be little reason to doubt Brown's authorship of the story. 

~ The ascrJ>t1on to Brown of the Memoirs or a .§R:i. signed Antiphilus 

carries along with it the necessity ror an examination of all the 

contributions signed the same. The second appearance of the pseudonym 

l 
is in the first volwne and is an answer to the artiOle on theatres 

which we have included in the Philo list. While 1t is not impossible 

that Brown may have written both,1t is 1mprobable,and with no further 

ev1dence,not even in regard to sentences and only partly so in regard 

1 P . 394. 
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to d1ction,we are compelled to consider this 1tem as a ~osstble 

exception. such a conclusion throws doubt on both articles. 

l 
The third app~airance 1n the second vo1wne ts one that follows 

the preceding. save tor the facts that Brown was intimately acquatn-

ted with the disadvantages of the ~eotor•s pr1son,as one of his 

letters showed,and that he had thought a great deal on the subject, 

and though the diction and sentences are characteristic,we have no 

further 1nd1cat1on that he was the author of the article ·on Impr1-

2 
sorunent for Debt. 

3 
In another part of volume two there 1s a piece called on the causes 

of Grief signed Ant1ph1lus. In this instance we have a few strong 

traits.The piece is marked for its introduction which gives the 

source of the i nformation and the end reviewing 1t, as well as 

three details which recall other items by Brown. As we have seen 

a washerwoman was a character that Brown sympathized with and used 

1 P .14-. 
2 I n answe r t o the arti cle in Vol .I ,p. 295 signed Queris t. Pos s ibly 

this Q,Uer1st may be rel1.ted to the Q;Uerie s whi ch we have shown to 
be b.Y Brovm. 

3 p .1 31 . 
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several times, the inability to get wood we have also round to be a 

tag of his,and the lamentation of the woman and the suggestion that 

the husband had gone out sober and would come back drunk recalls 

the s~dden story of Cooke the drunkard as given in llis 29 July 1793 

letter. The diction, the sentences, the sentiments in the final para-

grajjhs,the character of the woman, the aba~nce of names, the safe 

arrival from sea of a brother and the drawing or the moral are strong 

points in favor or its being Brown's. 

Taken as a whole the Antiphilus pseudonym stands a little more 

than half way over the threahold. Two items have some proof,one of 

which is quite convincing,and two items have what amounts to a 

m1n1mum,so that we are forced to consider them all with some particle 

of doubt. However no one ·should fail to read them. 

Among the mass or contributions there are several that have the 

1 
initial Bat the end which a hasty reader might accept as our author•s. 

At the least they demand study,for errors in ascribing works to an 

author may lead to disastrous consequences in his biograp~y. 

There is not sufficient evidence in any or them to warrant an 

ascription to Brown. 

1 The A.B. will be considered when we come to our study of the Literary 
Magaz!r.e anj the translation of Volney•s View. 
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Because 1n our study or Brown's early years we have round the 

vers1ficat1on of the passage of Dar-Thula from Ossian signed with 

the 1n1t1als c.c. we are compelled to assume that other verses 

similarly signed and appearing 1n the same periodical may likewise 

be by Brown. 

On pages 157-8 ot volume two there are twenty-six lines of Pope 

couplets in the same iambic pentameter which Brown used so often. 

They are given as !·for the weekly Magaz1ne,or1ginal Verses written 

Yay '7th.!l.i§.,on ta.king a survey of Burlington Church-yard.Inasmuch 

as the twenty-fifth Psalm verses were dated at Burlington on the 

3.rd. of April when they were apparently resurrected from his youthful 

note-book it seems Brown had been revisiting the scenes made famil-

iar to him by the family history. At this time such verses as these 

echo the subjectivity of the writer and again show us our author 

finding a solace for unrequited love by walking among the tombs of 

a graveyard. They read : 



•HEliE wide-a~ound in<Treary lilence 
fprea.d . • 

The time-worn manlions of the •acred 
dead! ·• .·· 

·To mark the fpot of crefted grandeur'# 
duft, . 

Here towers aloft no monumental !nut.' 
No column1 rife ; no #tatue1 blaze on high, 
To deck the ground where laurel'd cai--

riou lie! ., ,· 
But letter'd gra'Oe~tones, of an humbler 

mien, 
' Throng with theirfanc7:forn1s the folemn 

fcene; · 
In fimpleft terms inemulous of fame, · 

' Announc;e of thofe entomb'd the age _and 
name. 

Here Sorrow ftalks her folitary round, 
And b:\thes with pearly tears each hai-

loo:ed mound.' · 
While paie-eyed Melancholy fits forlorn, 
Dead to the fweets of joy-inf pi ring moms 
Dead to the beauties noontide glor\es 

. gh,.e, . . 
And all the milder tints of lbadowy ~e !' 

Here ~mplation wilfsii.~~. 
I t'brOad ~ .:: •;,:'' # ·~·· .t ,....,. ..,, 

Glancing" th;ough natn#~uti'I~. ~;til~~-. 
God · ,,. · "1 

.. -s.~~., Jl!. , ·· v ; .... 

R~ffeas ~~~aried lif~~di;~ death, ~ 
And the weak ties tba~1'd.our fleeting 

breath; · . ._. ' 
Recalls each tender fcene to Memory 

de:ir, 
And wakes to life the fympathetic te~r I , 
Then wafts a prayer to Heav~n'i'fefplen-

dent throne; • ·:: ~:~ • . ;"~ ;.,.•,. 
And fearing fuoot5 aloft~to iVorlch un-

known! ' '•· .... . . 
Unenvious looks on c:onguerors and on 

kings, · • 
And leaves with j~y all fublunurthings ! 

106.5 B 
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x '.l~ ~ 
As Pope couplets they Qi~a}kY meet with little attention. They 

have the touch of sentimentalism which most critics say is so di!-

tasteful it ~o its bosom. Walking 

ea;i.~'? 
1n a graveyard,when ...., a~e disappointed 1n love or any other matter 

A ( 

may be sent1mental;but it is not necessarily any thing more than~ 

a£& alwaya encouraged to dG ~Y the romance or human existence. At 

its worst it is far preferable to many other ways of forgetting. Unlike 

most graveyard verse this instance ot Brown•s raises the mind on 

high, throws off •pale eyed melancholy· and ·shoots aloft to worlds 

unknownN--perh~ps even into the empyrean of literary ambition. If 

indifferent as metre,it is remarkable as biographical material. The 

tone though lugubrious in appearance is in reality ~R~leeophieally 

healtby. At least, it has the merit of avo1d1ng =p.i.li~••~aimette whining. 

atucly of the 

year over while studying 

contrtbuttona to this 



ascribing ano~ymous and pseudonymous p to Brown the 

~ . ~ <rU. +k... k 
the WeeklY Magazine has xtended to eeftsiaor~~ 

f \. 
"'1WvtW4~. 

leRgth.. It would ascribe the articles 

geaa1~eFe4 without proof but 1t 1s not our des1reAto 

merely swell the 

such present~ll make 

e characteristics of Brown•s work other part of 

whole book. 

To summar1ze:wa ~ •Rat Brown probably contributed ~~ 2eaa~ 

-to 
fifty-seven 1nstalments,or articles as th~ case may be, dttr1ne 

t-~-t,-~ ~ ~~J-
t-fie 'appeara.aoe of thirty et tAe numbers of the magazine. Possibly 

;.._ 

hi.:S total contributions extended to as many a.s seventy-se,ren. To 

tftPee-e-f ~ae first ta1r"* nwnbers,19,25 and 26 he appear3 not to 

have contributed . 

so f::i.r as we n~ve been able to discover he ~e=es.\lly ended all 

""4~ '1~ l 
relations with the P'-'~e.;r after the death of Wat t e rs i'fte edite-1" at 

I 

°""~ which time the long-carried advertisement of Sky Walk no longer 

Wll.o..~ ... 
appe~red on the e-euor 

A 

· He ji <~ d. :it St.:.:1.:-y 1 a. Cf.list o:' d(!3. 1:. ha i n Condie a.:id Fo l we 1 1 1 s :-ttst.I')_~ 
oft~~- Ye llow ~ cv 'J r:_,Phil-1.de lphi:.., ( 17~6 ) . 2.[ ~~ 177'3 ~ ..fl.t SJ.if 
\..v.-.~ ( ~o) k ~£. ~ ~W .. 



As literary works a.11 of these contributions 4e tiiie weekly Magaz1B? 

~ 
am cto be claaae<l in a. group. If not actually writ ten at the time 

tor the magazine they were, as the fragmentary nature of~ of 

them shows,~dra.wn from Brown's stock of .manuscript without 

being revised and a.~ a consequence a.re,with a. few notewortby 

lt'~~J 
exceptions not entitled to tel"!B£W.. criticism. 

£lM.. 
In some cases .;..Ae opinion et ~~e ~reae~t ~1~&1" ha.s been con-

tined to the selec~ton of an a.<ljective or unobtrusively woven into 

the evidence cited to prove the article to be Brown's. At the 

same time they show the range of Brown's interest an<l ability 

a.net in some cases should not be left in the obscurity of a <lead 

and almost forgotten periodical. 
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