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DIALOGUES ON_ MUSIC ~ PAINTING 

1802,_ 

~ 1he Dialogues on MUsic and Painting we .we\ll~ aeem to .ow.e iA· 

4e~'e6Bess iQ ~lap,tor t~e.y do not appear 1ll Allen•s one volume 

a-~ ~~1.l,& 
biography and ~ tar as we knew he had not planned to give them. 

Dunlap•s reprint is another i~stance of li+I wasting time and space,. 

~ ~ '-. ~-r~~~ 
unnecessarily,tor Be' -onl~ ~oee all iNl:t he gave appear in the readily 

~ ~t) ...t-- hor 
accessible Portfolio ~ more than. ~r aa mu.g~ moxe tliim he did give. 

A A 
l a.n..e. 

~0i( Thet+ ~ five instalments e-t tnaee ~1al.OS\18B in the numbers 31 

and 39 to 4-2 for 18 September; 2, 9, 16, and 23 October 1802 of which 

practically the first two have heretofore been unnoticed as Brown•s. 

Three or the five are devote1 pr1.rn.~rily to music and two to painting. 

Certain references 1n them,such as ~a•"'° Mrs.Bennet the English 

novelist and Eckstein the painter seem to indicate ~ they were 

probably writter. about the same time as Alcuin,and that they are 
·;;; 

related to Alcuin is ~~~clear from \-fiat wof'k.l..a suggestions 

of music and painting as s~heres of activity for women,partly because 

they have arsett1ni\..__a1m11a:Ji-R e1rettmataeee8"'and partly because they 
' 

are dialogues ~1tit1n~the same style gr gbaracter gf laR~~g.e and 

~~ 
the same ~ of argument. 
1 Fortfolio,Vol.II,ppo29l-2,307-8,~l.5-6,321-2,331-2. The last three 

a,~gar in Dunlap,Vol.II,pp.122-7,128-39· 



The1P composition cannot 1essi~ly be dated later than 1802 because 

o~ their appearance in the Port~lio but 1Raaiw.gh as there is no . 

COLcLk.~~ C!~~~-ll 
actual proot,the best that can be done 1s to~WtPir1li.e they were written. 

before ~e time of Brown's greatest activity in prose f1ct1on,say 

~ 
about July 1797. It is possible they aa~ ~eia sent to the Farmer's 

MUseum five years ago when Smith for Brown was endeavoring to open 

the doors of Dennie's sanctum at Walpole and if they were, they must 

ft ~ '·· .. have teen lying all these years a.itong Dennie's papers. rat~Qr than 

As given tQ ua by Dunlap they are two distinct dialogues formally 

separated and separately titled;for which he has the formal heading_) 

of the fourth instalment,waie:A Peaaa ~logue rd Jl&l"~s to warrant 

his so giving them. At t~e aa£e tim~:['r he had conformed to their 

appearance in the Port~l1o he ~oul<l. JHll•illt" have mentioned. ~ 
~ t:>.M.~ 

~ that what he gives had been published as three~nstalments' A4~e~ 
~ 1,)16.. ~~ .X '1J..a_J_ t1A Ou•l'~ ~~lM~ 
tc the variation in the heading this emi&sisft leads us to believe 

A.. 

~ Dunlap <l.i<l. not see or know of the Port~lio publication and there-

~"-~~~/ -
fore took his text f"rom a(\manuscr1pt copy among Brown's pa.p~rs. That 

such a copy was well written and not the one used by the Portfolio 



printer seems a~parent from the errors and alterations. 

l 
As a part or the formality Dunlap gives an introductory not~/Wh~~ 

•(Two Dialogues, the first on Mllsic,the second on Painting, 
as a female accomplishment, or mode of gaining subsi3tence 
and fortune. 
Tb.e first of these Dialogues is a fragment: both are un
finished; but they are too characteristic of the Author,a.nd 
too rich in thought, to be lost. The Dialogue on Painting is 
of very great worth,and will amply repay readers or every 
descr~ption for their attention.)" 

The periodical publication gave them headings. On Music as a female 

accomplismnent.jA D1alogue.fFor the Portfolio.j ~ppeared over three 

instalments. The fourth and fifth carried the banner:Dialogue rr.f On 

Painting as a female accompl1shrnent.jFor the Port(o1to. In no case did 
' 

Brown suggest the ~aiiieRai ideas of subsistence and fortune as given 

by Dunl~p. At the end of the fifth instalment there ia the usual •to 

2 
be continued• but there was no continuation. Tha.t detail is i&e mgs.t 

01 1m,&r;ant testimony ae t.o the fragmentary nature of the work though 

there ts a possibility trfiQ.t the •to be conttnuedy was an error of "make 

up•. The end is complete,so far as any such lootsely logical discussion 

<UJ 
could be completed,at least it is formally ended ~ the reader cannot 

Peascn1a"tl.y expect any a.ddi tional instalment on the same subject. ~ 

l In the London 1822 edition of the Dunlap book the second sentence 
was thrown into a foot-note and the List one wa.s omitted. In both 
appearances the heajing was printed 1n italics. 

2 The end of the third instalment reads "Dialogues to be continued" to 
indicate the musical discussion was exhausted but other reaterial was 

to f'nl l nw 
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~9{ 
t:tl.A &am8 't~i&e ~ere is a. possible openirig tor a continuation in L •s 

·~~e&ae~ determination to tell how ahe spent her time. In the dial-

ogue on mus1c,g1ven by ninlap as one instalment, the gap at the opening 

was apparent,but it is in a way completed by the Por~lio supplying 

~~k.~~. 
the two extra instawnentsA. If we consider the w~e~e three instalments 

~ ~ ""°f-
or the musical dialogue ;~e•& la ~o proof of it ~i1ng fragmentary as 

~~-~'1 ~· vt .:. --tQ.. c rh 1'.e ~i __., ~ la. 
Dunlap/\sa:t~ 1 t ~ The opening may but does not necessarily imply 

previous matter. 

Regardless of the headings and the ta1i that iAiY ap,ea~ea iR five 

instalments 1t 'w il&ar iait the two dialogues are ar~1ficial divisions 

and merely parts of the same dialogue,as in AlcuinJand therefore they 

comprise one work. ~i ~e&t -fhey may be considered as two scenes of a 

one-act comedy and the only link necessary to perfect their connection 

is the stage direction of "they proceed to an upper room and take their 

position at the window through which the sunset may be seen." If one 

CZ-j ~ 
wishes to 9.Void illlQi:., :a dramatic suggestion the work might very prQ,ePJ.y 

be called A Dia.log'.ie on Ku.sic and Painting. 

M 11~0 
wr..ellaccepted as one dlalcgue/\..the cast of characters ii tal.ifta i~ con-

sistJor two persons -tiiee i!Hle for both scenes. L. is undoubtedly some such 



young lady as the Krs. Carter 

l 
of Alcuin; R. appears to be some such young man as Alcuin or 

l·The !).1.nt for the sex is taken from R's speech page 316 par~graph 3 
Port!'Olio. 



Edwin. As a rule the lady,L,expresses the opinions ot our author, 

~ 
though st aew.rse tae f"tlli has 1 ts exceptions. The only other 

persons are those ret"erred to ir.. the conversation, such as L's 

father,friend,t"riend's husband,and Aunt Hollis,Mr. and Mrs. 

Eckstein,and R's friend in Ha~psh1re;none of whom appear. The 

scenes are ~~alii~lW a drawing room and another room on an upper 

l 
story of the same house. The place is some suburb of New York. 

The point or L. expressing Brown's views is important te ~~ 

~ 
e§e~ heN because of the autobiographic interest whie~ the work , 

-Mi t:e!1 us. The instances of this are surprisingly numerot~s in 

the Di~e .Q11 Pa1r...t1ng and some are to be found in the first 

on music. 

-iii. '\he first Portfolio instalment 
kitr.l 

WQ fiaQ. a probable autob1o-

graphic touch in tl'tA ,1,rtn;:e ~ the religious 1d.eas of the lady• s 

rather, thus: 

"I left my country when very young,and went to reside 
among a people who were of a religious profession 
different from mine. ~Y rather was not an irreligious 
ma.n,but he was religious by hab1t,and merely in form. 
Piety consisted wi t11 him in goir...g to church, paying his 
tythe, and dressing lllimself sprucely on SUndays. There 
being no congregation established,nor rector supported 
near t ... im, he thought himself acquitted of the duty of 
ch.Urch go1ng,and imagined there was guilt in frequenting 
hinself,or allowing me,his daughter, to frequent the 
Presbyterian place of worship." 

1 The fourth instaillent, p .321 ,makes 1 t clear ~ 1 t is not in 
the city. There 13 no reason wt..y it should not have been Perth 
Ambov. 
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Later she goes on 

And again 

1 

•When all circumstances favor, I go,but I readily permit 
bad weather or bad health to prevent.me from going. 
Besides,! am no admirer of the preachers whom I hear.• 

•Ky father had no pleas~re in music,and even condemned 
it as a waster of time.• 

A later autobiographic touch reads 

•1 believe,nature designed me,1f· any design she had, to 
be a painter. Of all my senses,I exercised none With so 
much delight and perseverance as my sight. Impressions, 
made through this medium,were stronger,more distinct,more 
durable,than any other tribe of impressions. I found it 
easier to retain in my fancy,a.nd to describe in words, 
the features of a face or landscape,once carefully exam
ined, than any person who~e powers,in that respect, I have 
ha.d opportunity of knowing~• 

This 1s tallowed by an account of the part the father took in ob-

structing the ~rtist•s wishes; her indolence; a reference to a summer 

house recalling the one in Wieland ; and her consideration of the choice 

of a profession. 

2 
Anotrier reference to the development of her fancy and leading up to 

the conclusion to write novels and her practise of journalizing is as 

follows: 

1 Dunl~p,Vol.II,p.128. Dunla.p,Vol.II,pp.130-1. 



~ J;Ji~ .an. activ~ .fancy. \· l:¥e~;;~t;;en ~ clQ~ . .9~e·~l 
'u:es and ·martners. . J was neYel" satisfied with. v......-g th~ . 
~ctly :a6 thj::y rose before me. I_ was apt to .imagiq.e, in .t~ir.: , 
oi:der, some ~ge, and to ask, what consequences would ena.lie. ' 
if things were ao and ao, instead of being as they 'were~ . , I. I 
found little, in my :real situation, to gratify or exercise my feel- i 
ing'S-' ·My ordinary companions were trite and vulgar cliarac:-; \ 
tcrs, with.whom I .was incapable of sympatll)r: yet .th~~.,~ 
lovc:4't .if,J may so say, to exp.Jore t .to examine. their. modi::~ .. ~ 
thinking. and actiug, and to conjecture in what,dijfe.rent,.sba~ 

they~Ul~.~~~~~' ~4-t.¥Y ;beca pla~ ·in;~ j 
~'!'~~~7--·~-0----,- -- --~--:;-_f-t~·~,,.. ,~-. ·;; ·: .. : ... ,-";:;~~~ .. <-~:.:-~ 
~~~.·~;p-·.efctj~-"' ... ..rthmJla· · .. ' ,.~).. ... ... ~-"T"P 

.,... ~te$.-'tii'itiitidist.::anc1-~ ·. · · 
te.,rr..i~ age possesaed. · I knew that"itie world ia'p · _ 
WI. "th, itald. of fic~ion~- that this manufacture was c0nsi~.1 
po~ that a price was set iipon it,: Jiroportioned not • .. . 
~uaaiity and numbeF~ but io the genius and aei:terit)t· 
~by.the artist. Why, thought I, may· l not pursu. 
~ of so many of my .sex; from ·Madm'elle Sc~dcfl9 
down tr>1Mrs. Bennet, and endeavour· to live upon the.~ 
of:~story .. telling pen ? Tfte tools of this art are cheap.--.~· 
tjme employed in finishing. a piece· of work, and the perfi . 
o~he.tTworkmanship, 'vill much depend upon myself. 1 •• 
fc;md; ·or quiet and seclusion. I wish not to be molested by';tl'e 
1dfidmess, the. superintendence;; the tyranny of. masters.•·• 
employers. I wish to blend profit and pleasure,. health :iiiJ 
purity of conscience. I wish to benefit others by ihe meaili;"df 
profiting myself. I wish for intellectual and moral occupa~ 
Can any calling be-more favourable td all these ends· than·•JQ 
writing of Romances ? · . . · · . · · '~: 

I had always used myself, from a very early age, in settfut 
down my thoughts and adventures, daily, upon paper. 1firs 
was a kind ef religious duty, the omission of which was ait' 

excusable lls that of my nightly hymn. To preserve somc~iltt 
cord of the past, to state my t:mployments during the da · 
my progress in useful knowledg<i, in however few wo · . . . 
conceived to be my duty, and this, unle~s in extraordinarf' .. · ,_ 
cumstances, I h:tve never. omitted. . • ·~~ 
· T~ this practice I ast~be my f~c.iliiy i~ wl'itm_g; in pain~ 

emotions of the heart, and recountm~ dia:logu..-:s-, and tlib;·•.. } 
came at length to 1·egard as a kind of education oi apprentice:) 
ship to the trade which now appeared most desefririg to'~ I 
lowed. .. · <f-"' \ 

Full of this new scheme; I :t;eg~ to tutor' my invention"t~ I 
settJ .• e·-r.la.tis' al\~ disciplin~. m .. y.· t~s. te.. I. ~o~~e~.~b?~~ f~. _1'1115'.: ·.·,~~. i 
del,. Whose style and-mannet'--1' ·might ass1000US!y co~ 
be~ aket~h~s &f dllf.ctelit~o!'._~~·· . "· , _ ~~-- ___ :~•·'i~ilJ. 

The story of the Ec~steiLs,the painters,does not follow the usual 

accounts. so far as we have been able to learn EcksteiL was not 

usually known to lie a "portrait mir~iature-painter," though he 



l 
was so presented in Ormond. Probably Brown refers to Johannes--not 

2 
John--Eckstein who died in London 1798- 01'1 =&lie '4the~ Brown may 

have invented the account,finding his inspiration in sis aew aei}l:iiai:A.=: 

tQ&e-& Dunlap,who surely was a painter o~ the special type mentioned. 

~~ 
This lea41...tg ~ae suggest~ea ~&it it Baj' ~e Brown thought or becoming 

A 

a pa1nterA(about 179.Y;fhen l'ie ':4site"1. New York/Ni 1 e 'n all \lftaee1Q.et.t 

aad UAll!IJI~ ·~•O et 111aa,1lo•sibl.Y{.;~"fth ~ '1'hl• lleave.r 

3 
The next e~ ifiQ autobiographical c1eta11t ts a reference to her 

never having been compelled to earn her sustenance. A later paragraph 

states ~ greater J.iag-&4'i. tl:.e idea of being able to live in an ima.gir.-

ary world the sa.LL.e as fen1t'1 in Alcuin and in Brown•.:; letters. When 

the lady oomQI ;; enumera.tes{the 

')·'.~'i' ,;,-. 

l Ch.3.pter xxv. He p~::i.1nted consta.nt1~ 1 a miniature portr3.it of Miss 
Ridgeley. 

2 l1Antle Fielding:D1ci;.icn3.ry,etc. ,Ph1lajelph1a ( 1926) p.107 calls 
a.t:~mt1on to the distinction between the American and Engl1ch 
painters. 

3 Dunlap,Vol.II,p.133. 



professions she ~ could not ente~ the first clause is "I could 

not make myself lawyer." 

""~ Q~-fiJ. 
In one of the directories u fotm-41 Brown~1i aQwn as ~ head 

master ot a Friends' school,in Alcuin the principal character was 

1 ~~~ 
a school teacher and here we have~ dar~ide,-e.tt= teasAi~ 

~- art"' 
/\.. 

~o teacTi an art tooflfei"S, is;-witlfout douot, unspeakably 
· wc_>J"Se.than to practi'c~{ moretoilsome,,more degrading, Jess . 
. favourable to culti.;~~t the understanding and the ~e~p~:f~ 
and to libertv. and l~glinfttl. .. ·"'" .. . · · .,·. •, 
---~....:.· __ , -~·-- - - -·--- ----- - -- - ------ ....... ; • .J 

soon after.4val1 we come to the P8ei. substance of the whole 

J l ~rt ""- ~~ ~ 
~,the 

wk:~l 
attitude of the writer toward the.A.....a.M of ~ author, 

&fiQ. in it we Call 1;N\l'l:Atli:' eey Brown is defending his chosen 

2 
art against that of the painter. It opens with 

--- ---- ---

,, I am a~t -unaware of the manifold advantages ,:w,hi.t;:h a 
meral fiction has ~ver a portrait. I regret, no\V, that.:.{ ~k· 
ba~k opon the . past, that so many hours were n~!iiye ;~~ 
books and the pen. My portraits have benefitted and · ~4 
me, but ,Then I thirtk,µpon the progress which a diffe; · f;~e
votion of my time would have ena_bled me to ~1 iii useful 
and delightful knowledge, I have no terms to convey ti.le sense,; 
not merely of my folly, but my guilt. How many volumesi 

. might i not have read, inight I not have written·; how. might; 
my knowledge of man and nature, of poetry and science~have 
been enJMged, if all those days, and all that zeal,:wliich, during 
five-y~?-,, were absorbed by painting, had been dedicated to -the 
poets, hi!l~l)rians and philosophers! But, thanks to my wiser . 
years, the infatulttion is now at an end, and the pencil is laid 
aside forever. tr, 

1 Dunlap,Vol.II,p.135. 
2 Ib 1 d • , p • 1,36 • 
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not 1n following the 

ot the pa.inter. 

L•s reading of William Robertson's History of Scotland may be auto-

4 
biographical. If Brown read the ~ame. text-&tl the Oxte•d 1825 edition 

beginning at Book II he must have allowed his rever1sh interest in the 

powertul narrative to warp his estimate of time. No one can read what 

~'*" L. says she read in three hours;1ft faet it ts doubtful if a.ay eae could 

I/ doWl~ in three t1.nes three. 

Near the end we have this r'1t1on of Brown's practise in his corres
t\. 

pondence a.nd the logical development of it. 

NI have no intervals to spare. I find no sat1ety,nor decay 
or curiosity or languor of spirits,except from the inter
mission of ~Y favourite emplo.vments. I do not spend ~Y 
whole time in writing or reading,or in lonely musing. I 
have personal and household occupations to attend to. I 
have visits to pay and to receive; conversations to sus
tain and rambles to ta.lce. ~Y present and absent friends 
lay claim to some or ~Y time,and I practise, I assure you, 
not a slight degree of self den13.l,1n withholding myself 
from the pen ~nd the book as much as I do.• 

L's d1v1s1on of her pictures into classes may be one of the remin-

iscences of Dunlap,'&y iPew.&. 
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The account of her reading Dryden's translation of the fourth book 

~ 
or Virgil's Aeneid may be a recollection or ~PeWB'$ 1795 visit to 

~ 
Richar~ Alsop in Middletown. Hi& he&t was a great lover of the classics 

~ \..CS'-Wt w~ 4t. 
and "K. ·M'i&l'e 1NN8 w.1 place where Brown would have ~a1a leaa i& read 

- Ha,f)!o. 
a classic tranalatton three times at one sitting i-t •raa at AJ sop 11, • 
T~e story of the love of Dido and Aeneas was j~»i1e~la~l' of appeal~ 

to Brown because of the couplet pentameter, the god •a device of driving 

1 
the two lovers to seek refuge from the storm in a cave,line eighteen 

1 EviaentlY original with Dryden for the L~tin does not cont~in or 
imply it. 
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which has the idea of phyaiognomy w~t&A Brown had introduced in one 

of the earlier d1alogues,Eliza wandering in her sleep, the marble temple 

in the grove,Dido's suicide such as Constantia in Ormond contemplated 

and the fact that Dido was a widow of Sichaeus even as Achsa Fielding 

was in Arthur Mervyn. 

we know Brown's interest 1n music was not a common one. In his 

early days he was fascinated by the gathering at his friend's piano. 

It is undoubted that he had something of a musical temperament;he 

o-J. ~~ 
probably knew good music, wfiea ae heard: it. ana. fie ;pPeba7ely fll'Sfel"re'1 

A 

4-t... That aJ; taii itme he knew something of the technical aide of the 

~rt is probable; his use of technical terms and his opinions are not 

mere cultured small talk. We know he ~used Dr.Burney•s Musical 

~ 
Travels,probably he dipped into -M-i History of Music. The method of 

te:l.Ching hers outlined. 13 not the seisst.ifie ai:;i.a aer•r:i@mM? one t3.ught 

a. 
tc-.i-ty; 1 t may be eall9a. the mi1;P..ea ef t~ natural untrained virtuoso 

out ~ is not ty any mean3 to ce thought inadequate to aiWieM~lish the 

end. a"!tt;:_h'°' It makes no pretense to tea.ch tbe ma,3 t ery of the pi 3.noforte. 

What Brown knew o!' painting we do not know but 1 t is not ~ impro-

bable ue iilie·re he ~ ha~ learned to appreciate Salvator Rosa from 
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reading Reynolds' Discourses. Perhaps he~~ ·had some practical 

instruction under Dunlap who could have informed him of the methods 

o~ Benjamin west if of no other.· we know he was skill:Ul with his pen. 

in penmanship and architectural design but up to the present no one 

has ever heard or any artistic sketches or paintings by him. Dunlap's 

high praise should at least elicit a hearing for Brown's second dialogue. 

Th~ <11a~ogues have the faultiest of ~ QUaker arguments against the 

arts as if Brown's father were the male character of them. If there be 

any work of Brown's aimeatftnrlirectly,.J.f ye\J: will at the Q,Uakers this 

is the one. It successfully a.rg-tJ.ea for music a.nd. painting as accom

plishments for women a.nd by innuendo for men. Brown's father--1f he 

were not th1ck,wh1ch we h~ve no c~use to believe he was--should have 

read these dialogues wt th no little surprise 1f not with utt~~ ~maze-

ment at the kJ.Ra ef rt son he h~<l, eegetiefl and neY:r1.&~eQ.. The 1de1.s or 

needle work as a means of subsistence are far from those well developed 

and maturely presented in Ormond. The error of speaking of her having 

spent r1ve,1nste~d of three,year3 ~t painting iB not only one of 

Brown's usu~l slips but 13 important to ohow h~ was con.r..ecting closely 



llf.83 A 

this so-called. sscond dialogue with the first,where the aame char-

a.cter did spend. ftve yeara in musical st 1..:.dy. One of. the most conap1c"..l.-

ous faults ts that the whole matter of music and p1.int1ng was planned 

to be,~nd is, viewed only from the woman's point of v1e~~t~en the 

m~le c~..a.racter sees the other stde so feebly we sometimes think perh3ps 

his sex is mistaken by us. 

The first dialogue 13 not confined to a disquisition on music. 



It has no more than taken ort its form of a music3.l dialogue 

when it is transformed into an exchange of ~as ye~£g ideas of 

a young couple who appear to be enjoying the give-and-take and 

l 
pleasantries of -a- f'S.11' oi' lovers. At least there are many 1n-

stances where the expressions ~ee4 a.re otherwtse difficult of 

expl.a.~ation,and our youth must be~ a matter:of the irrecover-

~ 
able past 1f we a.re unable to ~ecognise :i.eveE's Niles and GGqust~1eh 

arts when only concealed in such turns of la.nguage.~a we h'tve ~e~e. 

W"~eth~r ~rown was acqua1nt~d with V1derot•a series of dialogues 

which he !Il3.:1e out of Bemetzrieder 1 s German book o-n the clavecin-

~:1 t.arrn.ony we know not. Did.erot•s work was one 

•in which te3.chor and pupil an·1 a philosopher deal 
in all kinda of elaborate amenitiea,and p~y one another 
many compliments.ui 

.Besides this his Ha.meau•s Ncp:new and other d1~logues which 

~~ ~ 
h:-td ma.de JJ14ar9t .ranous may have been B:re'lffi' e 1ncen t t ves to throw 

his easay into this type of litP.rary composition. Eranklin's 

dialogue on Vi~tue and Pleasure and Berkeley's Mint!_tP. Philaaopher. 

~ 
bot~ ee~angiag ~A.the s:une type may also nave been Brown's models. 

;, ,~Ql'lc"f; .Si ~~-r_q_~, I I 1 p .100. 
l The point should not b~ too strongly supported for whether R. be 

m'l:-. o:- wom·:l.n rea.11.Y makes the slightest difference though 1 t a.:1d.s 
1nt~r~~t to the setting. 



With the possible exception of L's idea or divine duty and the 

relation to it of music--both of which ara general--Brown•s ~1alogue 

shows no influence of the high plane of Plutarch's easay Concerning 

l 
MU.sic found in the Morals. It seems if he had actu~lly read Plutarch 

he would have responded to the Greclan•s recommendation of music aa 

a valuable detail of general education. 

Possibly the Botanic_ Garden of Erasmus Darwin may have had some 

influence on these dia.loguea. The third 1nterlule of Part II ls a 

dialogue between a bookseller ~nd a poet on the relation of poetry 

to mus1c !Ula pa1nt1ng;.but none of the ideas as presented by Brown 

are echoes of 1t and if any influence was exerted it must h~ve been 

only in a general ~ay. 

Whether these dialogues owe ~nything to any other or Brown's work& 

is not so clear as we would wish. However this side of them is not 

entirely barren. In the education of a. woman in music and painting 

we h~ve an echo of that of Helena Cleves in Ormond.In the use of 

Constantia's lute,her powers of ob£9r7at1on,her Lavater-like physio-

gnomic~l knowledge,her accuracy and v1v1dneas of pictures of people 

we m:iy have the origin of some of L's argumenta. In the swumer house 
1 Eaaa.,ya_ and. ~ascellant~rs Boston 1906,Vol.I,pp.102-135. In Dr.B11rney's 

History of Music Vol.I,p.286 1t is spoken of as a dialogue,when in 
realtty it is an essay ma.de up of speeches by thrAe individuals who 
spe:1.k 1n turn. 
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so common in Brown's prose fiction we also m.~y have the summer house 

of L. The use of the tecbntcal terms pia.no and forte we ha.ve a.lrea.dy 

v..u.~ 
seen in the weeklY Magazine and in Ormond~ 

tl 
1 

As ~ llale~i &i' dialogues there 1s little tecbn.1que displayed tih 

ttte wor~ and it is conducted on such simple and natural lines of 

question and an3wer as to suggest Brown did not have ~ proper apprec1-

~ ~~fA-lL 
ation of the t,Ype. They lack tAe ~5e&ile&t pictures of scenery and 

.At"'(f\4. i l )-\J.'1 \..o..vL fl~~ "1,~ ~ 
c1rcu1:ista.nceA\¥Q1o:ti ~ lato's :4a.l.D~i &Q gPea'!,tl1ottgh~hey e~ 

2 
~i&lr.CBl:t belong to ~ class, as d.1stinguiahed from Cicero's wherein 

the author himself appears :ui.1 Luci"ll '• wherein~ tYPe of literature 

ls used. for S3.ttrtcal purposes. They have~ the de.facts of the 

~~~-h ~ ~'" l~~c: ~-a~ 
poo·~••:t ·IJ'GPlUJSi~"l in tha. t they ~ ?\ 1-Jdi ffer~n tia. ti~ \1\. the cha..racters 

w~t9...~\.\... 
anJ a.re the sa.llie as ~the author ~-~ a'1.opt~!l the form cf the 

l xce llen t com...11en t3 ~ Bl<l.1 r 'a Rhetoric_ a..'l:i. B.:=:1,_lP.~ Let t_r_es d-~ 
Cfk ~ A .~ • ' the literary differentiation. The 

study of the dialogue as a. type ef litWi'·•t21.Fe ha.s t9en :i.lmost ne
glect2~1 the best work on lt teing Rudolf H1rzel'3 Der DialQ.g e1n 
Literarh 1 a torld_G.her Ve~~ucl}_, 2 vols., 1eip s ig, 189 5. El1Z3.bet h 
:.rerrtl 1 s Dialogue 1n English Literature {Ya.le Studies in English, 
N.Y.,19111 is in co~p~riaon 3. alight effort. It different1~tes 
:i.ccor.:!ing to the intent and not .-1.~~ording to the liter'1.r.V atru.Jture, 
J!Fs·:1·t1y e:zes::Uili tr::iy .-'li'al Ni~fi "b;QQu!f~:tB t'tec a:etiietJ.a.. The fP.W who 
h3.Ve trr'H.t(~d the subject do r.ot. --l.ppea.r to know of the existenci? of 
th~se di~logues of Brown's. 

2 Fr~n.klin's a.n·l Berkele.v's wor~s alr~~dy cited were pla.tonic in 
ch~racter. Cf.Riley:Am.erican Philoaophy,N.Y.,1907,p.250 ff. 
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argumentative essay--se a& to speak uninterruptedly. In the admira-

tion of the sunset Brown was using one of the most haclm.eyed 

i«-t~' 
metRe~s.. However

1
h1s male character is not the man of straw 

~!Ac~ 
usually introduced to serve as a target for all the Q:illiaui 

aA.&. 
shafts of 1l\e mel!t:t~icM of ~ author. 

1S the 

with more than 

of the end of the sec 

tilt ee bosia1 mapt. '(;;ere are man~k~tnces in the 
' A 

~(IT'k. 

by Dn~lap and the 0110 but those which relate 
-I\ 

to punctuation,~g1nn1~g gf new sentences,~ 
' l I J-

i.. •. '((' , . ...,. ~~ ~ 
si:r.i.i..:.a.r '1eta1ls we AdJeai ::iot"--not1c_:9 

.(.~HD .. ' tlu .-\:Gf ;;v:;tz ~ l: 

new paragraphS and 

Dunlap,TI,p.123,1.9~1n=on in the l!S2lt~l1o. 
1.11,adds have after fee'Iings. 

12~,1.34,If we cannot=If a man cannot~follow
ed by ha for we in the next clause. 

12.5, 1.1~, all ctrcumstancef! :!!.~d tor-;e_ther 
is in br3.cl{ets. 

126,1.28,after tr"..lth add I am the less in
cline~ to be 1._mportunate,becauae ••.. 

128,1.18,claim not claims. 
131,1.8, MadS:~cl~~lle ia spelled out and 

Scuderie (sic)becomes Geudire.~ 
6lQ"lt2a1; an e11or,fEH' il'l:1n•e ie n:eo 
i'""'An"a ai.·'biier of such a nMe. 

1.15,supply an~ after pleasure. 
1.29sim1tat1ons not emotions. 

137,1.27,an not a. 
138,1.3~,North,?rn not Motl!_e..£ quee~. 
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The London 1822 edition of Dunl~p•s Brown made two unpardonable 

orniss1ons:tfalt of tne sentenQe ei· Dunla.p•s 1ntroc1uctor.Y note which 

compriaed all af h1s estirr.a.te of the dialogues and the last speech by 

each of the principal characters. The liberty it took of improving 

the grammar and some typographical peculiarities was excusable; other-

wise the reprint is all~ it sbould be.e~ee~e4 io l>&. 

The whole work has never 3ppeared elsewhere than in the Por~fo1io 1 ;;:=ff-
A 

a rate which parts harjly deserve,'mlt which is true of many other 

des€rving works in that neglected repository. 

As related to Brown's life these dialogues are of lMNlil interest 

a.nd 9( cons id.era.ble import a.nee; being preserved. a.nd. noticed because 

of th~ autot1ogra.ph1c~l .material they contain and as contributions to 

~ Dennie's Portfolio_ is only a s~all part of the whole. As literary 
A. 

efforts they are of worth, they are astonishing in character;in thought~ 

\handling and logic they show a~gFe&t advance over previous work such 

~ 
as Al.::m1n to which they may be compared ~cea~ae o~ some unimportant 

resembla.nces;but they must be classed among the m~ss of Brown's minor 

1.·~ 
work,perha.ps "Be1&g practise pieces,more praflg,'6fy ee1ft8 resultants, 

of Alcuin. 


