


1011

CONTRIPUTIONS TO THE WEEKLY MAGAZINE
I798
3
on the-£impt Saturday -e% rebruary 1798 there appeared in Phila-

1

a

delphia the firat number ol the Weekly Magzine of original essays,
A

fugitive pleces and intereating intelligence, .a—welk~te~de published

-
by James Watters and company.

Biviicgraphicatiy—the—Weeklyegarime 15 catalogued as “edited and
AL A

mainly writ‘ten* by Srown, but there 18 no authority for such cla.imfsl
4uut1unnrﬂvf—%be4watnox11a;44e~memo111rﬁ&L4namnrﬂnaké§any—mentton—¢fh
~%, Brown wag in New Tork while the magazine was published in
Philadelphia. In voluﬁe two the note to contrivutors refers to

“the distance at which some of our correspondents reside” as “the

anly excuse for a temporary suspenalen of Arthur Mervyn.* Brown's

name 3ppears at the beginning of volume one in the liet of patrons,

which would hardly have been the case if he were the editor.

£ Tie nugber for 9 February 1799,in awxhettoe aGJZ¢u2

e Rayd
-f Watters” -deaih s defitnibody stated-that Watters wag the

1 VolI contilns ruzters 1—¢3 Vol II 14-26;V0ol.1I1,27-3%;Vol. 1V, 40-547.
Vol.lV et 21 2 1o usually bound up

with Vol.1I1.

¥ O ey | ~ +
2 & Addzd to thls statexent L3 one saylng #5385 "Vol.III contalns Brown's
ingsrted oroadside”address®.” A cowparison of this with gthers
known 1o ve by Brown will diaprove 1t his. It 13 not a2 broadsiie
1t i3 not inserted,being a part of the voluume.
3K Boash.
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original editor as well as proprietor and séterdHe-~deasw hls
1
widowed mother,who was dependent on him, sold the magazine and all
the stock to the new edltor who wasa undoubtedly Ezeklel Forman.

If adi-the-steak Ilncluded the whole of Watters' DBUusSiness ad-—id
pRobable, Brown adellis nossible—aew-oditer—and--preprteter would have
come into possession of the sheets of Sky Walk which Dunlap says.
was not published because Brown's friends were unable to buy them
from Watters® neirﬁ. Added to these facts we find that we have a
letter of Brownd to his brother James,dated New York Febryary
15th., ke character-of which seems 1o make it clear ¥t he was
not at this time engaged 1n edlting any periodical whatsoever.

This miatake of the Blbllographers has probably arisen from the
faet that a great deal of the work was, or appears to be,Brown's.

A3 we intend to follow in all cases 1involving magazines,we shall,
30 far a3 po3slble, arrange any contributions claimed by us for
our author I1nto three classes: rirst,those undoubtedly Brown's,
which we shall treat at length here or in a more proper place;
second,those having convineing evidences of being hls,and;third,
those that may not be ni3s but must be oonsidered as mesl probabdble..

Thus the order wlll 1ndicate the degree of certainty.
1 Yary ¥atters of ¥lilirng's Alley,wcording to the Indtde Back

caver of the twenty-zeventt nurisr of Vol.Ill ¢f—sis e
Yaeuzire So0ld sundry sensational nedleines.
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This method may ad-firsi-—8ighi appear to be an indication of
indecislon inthe eddber but 1t really owes 1tself to qulte anothar
cause. In the history of American literature,not to speak of the
literatures o; other lands, there have been some remarkable
cases of so-called "™attributiona” being proven to have been
writien by others,much to the discomflture of mind,if not destruc-

| ~Hire h e
tion of reputation,of ceRltainWEtE6TH whqxéscribe/‘ workjon the
slightest péovocation. Of course 1t i3 the duty of the one wﬁo
ascribes to offer some proof other than hia own faith and while
i1t may not bve every man's good fortune to be as successful as
John Lelcester Adolphus In the case of the Waverley novels still

ag e Ppn Ot et

1f the blagFapher pract1segﬁthe-mea$—e*6eeme cautlon, e may not
BAn i g,
be unfalr to his auttor and hls conclusions may not be watrutiSuk.

Among Brown'a undoubted contributions we have Arthur Mervyn, the

Rights of Women,whlich 1s better known by the name of Alcuin, the

extract from Sky Walk, the Man at Home, A Serles of Original

Letters,ana the article Facls and Calculations respecting thte

Population and Territory of the United States of America. The

two flrst named works are treated at lengtn under the chronologleal

¢ kny Wt ﬂx‘bﬂf
arrangemant of Brown's publicatlons in book form. The o
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%&ree are to be noticed here, and the last needing only virisr
attentlion may be dlsmissed flrst.
Brown's connecticn with #ee-arileleon. the Population and Terri-

1
tory of the United States consists first of a short note calling

attenticn to the privately printed work of Samuel Hopkins from
which 1t 18 extracted as worthy of preservaticn. The initials
C.B.B. Bubscrited to 1t make 1t unquestlonably Brown's. There
is also é page ol Bupplementary remarke and estimates by which
the future population ol the country is determired. This 18
not only signed C.B.B. but also hasa added the date New York,
Auguet,1798 and 1t may be the result of certair manuscript
calculations made in the W¥Wieland note;book. It 1s of irterest
to note whad the rfact of most lmpoertance to the author 18 that
sqme dayabﬁ—:ne_Sutufsq(he-places it in 1956) the irhavitants

2
of the Unlted States will be more than cight times the population
of Zurore in 1799 and will nave a "similitude of language,govern-

ment and manners”. Hopkirns in hils part of these eatimates had

been only lnteresated 1n cowputing the populatlion and territory.
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The comparison with Burope 1s Brown's part or the confribvution.

This slight pleoce of editing shows the breadth of Brown's reading
at a time when he has Dbeen usually consildered as absorbed only in
works of the imagination. Here,we find him speculating on a prosalc
matter of statistics. that he was not only a dreamer but the most
practical of men when he chose to be practical 1s a gide of his
character that has been almost wWholly neglected.

Brown's authorship of the Man at Home {8 defintely ascertained
from Smith's Journal of ¢7 March:

*Recelved a letter from C.B.Brown lnformlng us.....
that he writes the -Man at Home- in the Philadelphia
Weekly Magazine.-
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1

fhe usual external authority for ascriblng the work to Brown

is the less definite record of Dunlap's manuseript journals where

we find thls entry:

"Mar.29,1798,....8mith had some numbers of a

weekly mag: in which B. has published under
the title of “The Man at Home.*."

It ran through the rirst thirteen numbers,the first volume,dated

3,10,17, 24 Fevruary;3,10,17, 24,31 March;7,1%,21,28 April. The

strongest of lnternal evidence corroborates Smlth and Dunlap in

1 Swyso's Polledelvaliy dnvgizinga and 1ts coniritutors,snd Schar’
ani Westeott's distory of Pailadelrrin atatsd it to oo hls sc
it oo liocrorics have catilogusd 1t w3 Erownts.,
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proving it to be Brown's,for as we shall see the whole of the Butler
story and the De Molvres was transferred into Ormond.

The possivle origins of the story may ve narrowed down to the
similarity of the opéning situation to that of Robert Bage's Barham
Downs,which was 3 work recommended to Smith by Brown in 1797. The
Baxter story may have colme from some of the detalls of Dudley's
position in the firast chapter of Ormond. The 1dea of the locked
cheat though a commonplace of life may have gome comnneciion in Brown's
mind with hts ancestor James Brown's experience of having a chest

broken open and robbed by an 1lncorrigivle servant.
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The maln themeq?r the Man at Home 13 that 1t 1s the swppesad
memolr of dne who,having endorsed a friend's note,ls living

in hiding frem the sheriff ir a room of the suburban home of

Ftg \,E' E

Id)
his former washercyoman.'waate Hﬁﬂf+nés a locked chest faatened

to the floor,ﬁ% opens 1t,finds it evidently empty and ‘starts to

cLu& . vkLG?
Dol 1t up for kindling weth-as—mwe when he discover€4§ false

bottom that conceals a manuserlpt of the memoirs of Bedloe who
had died of the yellow fever 1n 1793.

The work has all the ear-marks of Brown both in metheods of
conetructlion and in actual detalls. It 13 rfull of dlgressions.

Part of the fourth,all of the fifth and the tenth instalments

X
are glven up to telling the history ¢f the e Mecivres,a Frenchman

and his daughter,the latter of whon %Qu-gh the/\% of

1793. Inatalment 3ix tells the brief story of a schoolmaster who

had a reputation as a wizard. Seven and nine gowe off on a philo-

N J‘-‘('!r‘uur L/ A2 -b‘/({’t b‘l-m‘{'&l ’_t ‘ &(’\ L ‘J
Xﬂu{wJLum~wﬂhﬂ.mdhﬂ¢mmﬂ aha, Ya

: he
lwiore  (Le7- 84 [ wha Geendo, ot b 13 w2,
b trme &
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sophlcal dilssertation on agmestic eatablishments and the advisa-
bility of Mlsos De Molvre's writing French memoirs. Eleven philo-
sophizes on life and the slaughter of the Helots in Greek history.
Twelve 1ls on love and 1ts dlsappolintments. Thirteen,the last,re-
turns to the main thene.

The rIaults o: tre work are characteristlic of Brown and numerous.
For 1lnstance,the narrater at rirst 1ls determined not to go to
prison tut ir the last instalment he argues himself into preferring
prison to paying his devts. Of course irf he had got to phllosophlizing
on prisons in the rirst 1instalment the story would have gone no
further. Our 1interest 1n the chest 1s no more than rlrmly estab-
lished when Prown swltches off to one of the minor dligressions,
suddertty witl the purpose of tringing 1n ke varlous tales he
has to tell. As we shedli-—datesr find developed 1lnte a hablt Brown

il ot

here lntroduces a character and names him some time after. I8P
has the usual fasclration for Brown that 1t had for all the super-—-
natural scrool. In the ca3e of Bixter through whose eyes we gee
Wiss De Molvre burying ner father in the garden,we have a scandalous

slur thrown on hls actions whilch are perfectiy proper,and at the

game time we have another man,whose purposes are pletured as
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unblexished,acting scandalously. Instalment seven ends telllng
hro cand
us #ead the narrator will go—eu with Miss De Molvre's welfare,
but eight turns aslde a@aER 10 CFNI—OD thé staory of the chest.
The weaiest part of tne construction 1s the unnatural method
of telling twe-detetys—of Miss De Molvre's hiatory by having
he, g 10

the narrator addres%tnerrfe#éew%ﬁgfthzﬁh

On the other hand there are some detalls ed=the—werk which

. oLnJ '

siie preomigo—os |developing\Brown's /power. The dlscovery of the
cheat and the irnterplay of reflection and action or. the part
ol the Lero though somewhat marred by too much of the staccato
sentence, is an example o7 the Man at Home at its hest.

How much Brown was consclous of hia own powerg at thls time
can bve ey well lllustrated by a few gentences, Fe—bhis—sepies
of-oasaye. These, 1f theyaxs supplemented by a reference to
nis letters,wlll be found partibularly defirite,and the force
of them will be seen agaln and agaln threughout hig work and

recognlsed as one of his beét characteristics. He says:

"Wy trair of reflections,on moest sucjects,are,l believe,
singular....My own cpservation nas furrnished me wlth
plenty of materials. I want neither the brick and mor-
tar of the nason,nor the genius of the architect.”

The Man it Eome has both slngular reflectlonsg and varled obser-
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vatlons ancd as a minor work desg¥r es to be read by any one who
would thiroughly understand the author.

Whlle we are at flrst inclined to be disappointedlwhen with
cruel brevity‘we are Informed,lin instalment seven,that the
chest contalned nothlng: we musf lay that disappoiniment to the
lack of artistry that Brown BAometlmes showed. Had he revised this.
work it 1s very protable #met he would have deferred that detall
to the next lssue of the magazine,when 1t would reddidie—diaappointed
2u4 have taken 1ts place as one of the logical steps of the devedop=-
Bokb=prim=tiize slory, sf~ths..heaf.

We have already notliced the dlegressions as one of the faults
e—be—~word but there 1s one of them that has abewds—s8 much to
reconizend 1t.as-¢a_canﬂemﬁ-éa. Brow: showed himself to be no
desplcatle wrlter when he turned the reader's interest from the
chest to the story of #he former owners ef—ii..

As we have found developed to a higher plane ir Wieland we
here have Jgreat deal of not uninteresting philosophizirng.

The germ of many 3 3triking and harrowlng situation may bve

Tfound »exe 1n the vurial of De Molvre. Llkewlise we have 3 suggestion

of one of the mocted polnts of Wieland 1 the same scene when
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Miss De Molvre's candle 1ignts.up into hideous diztortion the
face of Raxter 29 he peers over the fence watching the turial..
Az we saw 1n the case of Wleland here also too llttle attentlon
has been callgd to the strong possibliliity for fiction of using
simply a candle. The old—rashionea Hallowe'en cellar trilcks with
candles should stand ag a remembrancer of the welrd distortions,
the mystical 1lghts and shadows that a candle willl make. Such a
detall was ﬁost suited to Brown and the only surprise 1ls that
he did not make his use of such a legltimate pilece of machinery
gurficlently promirent to attract the attention of the critics.
At the time Brown wrote thls fantastic medley, for properly
the weTk lg that, he may have been engaged 1n working on Arthur
Mervyr for.here as there,as well as 1n other works of this time,
_the plague of the yellow fever 1in 1793 towered over all his other
¥3ingular reflections.”
A3 we have zeen in our study of Wieland and Carwlr he had planned
to write some 3tory ¢f PBedloe pgrhaps Juat such as the memoirs
found in the chest may have heen. The tiltle was to have Lteen

Bedloe or the 3eli-devoted ani 1t probably resulted in Arthur

Mervyr.



Jday gdormagl alpegt.all of uée~3dife. In instalment eleven the

narrator and nis two friends Harrington and wallace read and dis-
¢uss the passacres of the Helots from Greclan history. A grasp of

egsentially appalling detalls together with nis staccatoc sen-

well, +
tences ,here sugiests wsad Brown might have done with such

material., dikéthe-faseiastton—of—tiecandie-at—midaieht Tiis

fod
#o¥t of subject had the strongest sort of an appeal to his imag-

e

inaticn, but usrtke—io—use—of—tie—eondiec bGirde Helot magsacre

thewe never afterward recurrealAt;* LA A wwe wef o

Mhiog abreica “ QAL gty Wsgamue .

From 1ts use in Wieland as well as from the aghaad statement

1
here 1t 18 evident ™4 Brown was at this time reading Erasmus

Darwir's Zoonomia. Irn the 4Awelfth instalment there l1ls a foot-note

1

e 1a
referring to the book, read, Just as we-lave—feuhd—a—slilar—one-
in wieland. But in thils instance the point %o ©be noted is that

Brown glves hls cases Irom his own sbservations and not from Laeee

kol
i e AULROT—ior ROy,

A8 a contrivution to an ephemeral magazine ﬁgiﬁ Man at Heme

Mﬂ
13 no pot-boliler for 1t has seke—ef—the—gesrms of the powers
of 1ts author. M_ghouidIi agegribeed—that—thusepUuwers—weres—paing

e pres=ny Ay Ivader 1L 13 nocesdsisy to ugo the Snrlstian
o ors living in tro trantlastn C”~ELIV tho nuwe Darwlin
iz oy & diffsrent Lo tran it 413 to Brown. How-
JFrasmis was the ;randfather 0f Charlas.

‘.-,.I

M vg ¥E by
2
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The next coniritution that bears convincing marks of bedus

Brown“ 13 A Serles of Original Letlers. The~work was glven no
. N N
obkex more delinite name and was lelt e frazmentasy-ferm,there
belng no explanation glven for 1ts abruptly breaking off and
leaving the story, as—dt—were hanging in the alr.
) 2
l\cﬁ-\ Wnat there 1s of 1t was glven in seven Instalments in the
numbers dated April 21,28;May 5,12,19,26, and June 2,1798.
The proof that Brown wrote thie~we¥k is by the strongest of

evicence,bpedh external and Internal.

The appearance 1ir the Weekl,ﬁ Magazine,of which we have seen

Brown and Dunlap were patrons,and to whileh we kneow Rrown contributed
At Ve o ot e
Alcuinﬂand the Tirst nine chapters of Arthur Mervyn, ls strengtherned

by the flctitlous letter to the edltor signed A.Z. AS—puB—work

~
geos—on the evidence that A.Z. was Brovn will be cumulative. Bwk

1 The 7.C33 11uy -;-:‘ eilher Uary or Henry,or toth,beleg made the
1-14-1:; o\ﬂa‘;. ’A“""'_-‘ - 4 "_-'P-‘]n e _;“'):n LJ'Q“} oy T - ar DoNT,

o W

Wallll rayoe eallss ;: rd—Re—geirie e T S IUT Y - euk e mred—it
j F ‘-.(-.: : '!: ::gmg

2 Faci. yave a 127127 extopl be—the—evres—of II and YEwhich gave
twe, IREse¥Es. Letisr VIII was omltted 3¢ vest thoigh they are

numtered up to ten they comrprise Bwk nire.
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The key to the identification of the work is in the names uweed.

Fli2a Hadwin, and Mra. Hadwin, Henshaw, Katy the washerwoman and Lucy

Beddoes are all used 1qJQEFEET?Eﬁﬁ:Eiétﬁfgiﬁjﬁ) Bedloe 18 one of the

nameg from the lists of the Wieland note-book. Mrs.Hadwin and her

daughter Ellza or Betsey Hadwin are wholly transported into Arthur

—— e .

Mervyn under the same names and Mary D---——= 13 probably the same

person as Susarn Hadwin another daughter in the same work., Lucy Beddoes

1

becomes 1in Arthur Mervyn Lucy Villars one of the three daughters of .

Mrg.Villars. Henshaw the clerk in the treasury,whose name 1is given

late,characteristically Brownish,becomes 1in Jane lalbot a very in-

significant peregcn at whose place certain iznformation 18 learned vy
Henry Colden. In hls case Brown did ncthing but use the name. Katy
Fitz the washerwoman ol Lucy Beddoes had grown from plain Katy in

the Man at Home,where she was really more laportant,for the hero of

the story found an asylum in her house. She appeared again as a

laundress in Henry Colden. This 1s only one of a pumbter of instances

where Brown showed nhls appreclation of tRe_pasition of—lew—tife

characters such as landladies and washerwomen. It was not in
—
his nature to #edd women of unfortunate circumstances up—Se—ridiovuie

da
ané-tomake—them 3 cause for laughter.
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Mrs.Berriton 1s undoubtedly the prototype of Mrs.Villars,as
can readlly be proven by a comparison of the two descriptions.

Letter X Bays:

*} This hotfe was inha-
bited by a lady, by Hame-Berriton,.
and her three dasghters. =~ She was.
the relict of an Englith officer, and
had lived at Baltimore,.on her firft
arrival in America. She fuftained,
for {ome time, a good charadter;
but this gradually declined, till at
length, it became fufpedted that the
opulence in which fhe lived, was
built vpon the unchaftity of her
daughters' ~

Compare with thie the account of Mrs.Villars in the first chaptier

of the second volume of Arthur Mervyn.

"There lived in a remote guarter of the cliy a
woman,by name Villars,who passed for the wldow
of an Engllsh offilcer. Her marnners and mode of
illving were speclous. She had three daughters,
well tralned in the school of fashion,and elegant
in person,manners and dress. They had lately
arrived from F¥urope,and for a time,received
from thelr nelghbors that respect to which
thelr educatlon and fortune appeared to lay
claim,

The rallacy of thelr pretensions slowly
appeared. It began to he suspected that their
subststence was derived not from pension or
patrimony,but from the wages of pollutlon.®

One may remember that Arthur Mervyn appeared in part in ithe

same magazire in which we flnd this Series of QOriginal Letters,

in fact that it started in the number i3sued two weeks alfter

the last Qriginal Letter,that tenth one, had appeared. But this

is not such coneclusive evlidence as 1t would appear to be for Just



{aun
the part that contains the Vvillars people dld not appear until the

second volume was published in 1800,never naving appeared in serilal
Torm. However we are warranted in assuming that the whole sfory was
more or less in Brown's mind when he wrote the filrst volume and
inasmuch as we can trace the Villars people back to the Berritons
of 1798 1t 18 not unreasonable for us to belleve tnhat even at the
time of the magazlne appearance of the earller parts of Arthur
Meryyn they were a part of Brown's Btory of Clemenza Lodl.

Ag a detall of our proof next in importance to the recurrence

of nares and the Berritons and Villars 1s the flre scene. Letter

1
IX in which it 18 found was in the 26 May 1798 number and reads::

1t is paft eleven, and a dittant clamor
has been flealing on my ear. It has
gradually fwelled, tilf its near ap-
proach renders it diftinguithable. Fire
is the fubjett of this loud and fearful
warming. A neighbouring bell tolls,
at firlt interruptediy, and at irregu-
lar intervals : prefently, with bnik
and continued ftrokes. Now I hear
a fecond and more diftan: larum:
voices zicend, on all fides, and the
pavement under my wmduw is beaten
by innimerable feet.

Compare wilth this a passage in the Memolrs of Stephen Calvert

3
in the Monthly Magazine for July 1799.

1 Vol.IE.p.lOﬁ.
2 The irnumersble Tcotsters and feel may te conmparsd with the
"tQ"tlk“tS wnxe L2aien by nurmierless fser” in Tressalenica,

Monthly b

MagZazire,vol.I,p.11C.
3 Vol.I,p. N



YAt this moment our attention wis
called away by a distant and faint
sound, - It was thewpmirmur of cons
, fused and unequal voices, mingling,
and, at each mument, growing loud+
er and more distinét. Presently a
twoiling bell was heard. ‘The sounds
were, at first, slow, and st long inv
tervals; but suddenly the strokey
succeeded cach other with more rye
pidity, and other Jarums were rung
in different quarters. 'The sounds
gradualtyapproached the door. “Ehe
pavenient without was . beaten by
sinnumerzble footste d the feygs
ful warsing, ascending from a chom+
sand mouths, was Fire! Fired '

Curlously both rires nappened about the same time of night:one-
past eleven,the other about twelve. If we had no other evidence
to confirm'our susplelon that Bréwn wrote thls work thlis comparison
of the Tires and the Villars and Berrltons would warrant our
charging nim with the authorship of both works or accepting the
alternative of pleading gullty te flagrant plaglarism. If the
alternative could by any pessivtility be proven 1t would stand
a3 the only case of its kind in all Brown's work.

In general the dletlion 1s Brown's;the melancholy of Henry,
his study and criticism of the law are not only Brownish but they
are actually autotlographlcal. Lettier II glves his defensz of the
profession,and Letter V comeg out strongly with his eriticlsm of
1t. The noteworthy thing about this work however 1s that unlike
the author Henry does not declde agalinst it ;at least he scolds

1 Be2 note 2 on Lrevious page.
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but continues hls reading of law. Brekably Brown following hils
own experience would have had Rim_ihrow-e¥er the Iubdieh—oF law-
A
irf he nad ceontinued and completed the story.
The dating of the letters at Fhiladelphla and Burlington;the
Utoplan dreams and the music of lettexr IV;the rustic arbor and the

atroll along the rilver bank 1n letter VI;: the Yplague-begettlng

1
smells," the subsistence by needlework and the s;e&if;g of Bobby

¥illet's arirt in letter ViI;and the lack of attention to detallsy

are all minor characteristics of Brown's, sit¥iec—eand—eemposi-tdons
fotdn
When—wre—oeme—y0 the Mdnthly Magazine we—Shas-i—find Brown saking

2
usdf/ef the interpolated story of Linehofr. If 1t were rnot his own

ook,

il eabothoplag—modi~—=T0r he dressed 1t up with a2 new title--The

Punlshment of icule,a fragment.

TaKing o dpinsss detalls Bew internal and exterQ no one

snould hesitate to say whel they mere~tham constitute # proof

that Prown wag the author orf thils 8Serles of Original Letters.

The work 1s introduced by the following:

1 This reoalls trhe gention In Arthur ervyn ol edlicote who reld
tc trne theory orizinited oty Dr.Fush That tre unsanit:iry conditio
ol nne cliy was trhe causze of the plague. It 13 fedesd o muatler
L surpriaty mass Erow: did n~t put more eﬁ—%ﬁe plagus material
In thiz work.

2 From Vol.II,phlcs” f%;é%—£&%;=¥aﬂ=@=1rh-frftfmr1ﬁvﬂw:362&&6

Lre _second-guid

v tha frontliy Ma as,zl\-\e,

appears

Wal, T, #h 151-9,
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should be a touchatohe o¢f the auihor's truthfulness as well as
ability.l

This work 13 the most dlatinctively Brownish fragment that we
have and s8¢ far ag it 13 carrled 1t presents not only an Interest-
ing weaving of the circumstances of the story but presents them
in a way that has many excellencles, particularly in the various
scernes.

The epistolary structure 1s bullt up wilth some evident attempts
to make it approach perrfection,as for instance by the care to
preserve the reallty o the flectltlous letters as shown by the
introductory letter to the editor; by the note correcting the
IdatiLg of latter I and by the suppcsed omisalon of letter VIII.
Tne ietters are exchanged between brother and slster,H,.D—— and
Mary D—-,and are s¢ Indexed despite the title.

The story pletures the two as belng left in poor clrcumstarces
g0 that the gister 13 living witn friends at Burlington and the
brother is studying law belng bound in tutelage tc a lawyer of
Philadelphla, When the story 1ls stopped the four possivle motives
of the work are left 1lncomplete: the possible love affalr of Mary

and Beddoeg,the fire,the possible love arffair of Henry ard Lucy
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Beddoes and the mysterious law atudent are suggested but as motlves
are only partly daveloped.
How the 3tory woull have Dbeen completed 1s almost_out of possidlility
of conjecture, nevertheless there are a few n?nts that should be
examined, With a shadow thrown over their cnaractgrs the Beddoes
would have to be shown to be the victims of maliclous gzosslp, just
a3 was that of Colden 1n Jane Talbot, 1f we are to suppose that
one brother caﬁe to love the other sister and the sister came to
love tnha other hrother. According to the use made of the flre

motive in Stephen Calvert and Wleland we are lead to suppcae that

it will be the means of Henry meetlng Lucy,perhaps the developement

as
of that can de found in Stephen Calyert where,we 3hall see the woman

15 of doubtful morals,ls rescued from the flre by the nero and
ultimately meets and ralls in love with him. Thus,possidbly,Lucy
Beddoes may be the actual prototype of Clella Neville. Rut,1f

the Lucy Beadees alfralr snould be developed Iin that way we are
confrontad with thz situatlion of Mary and Lucy's brothar, for which
we have no parallel 3ave that of Ormond to ahow how Brown would

develope 1t. A great deal of white wash i3 really necessary for

both Beddoes. What part ihe mysterldus law atudent would play in
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the continuation of the work 1s quite 1lnconcelvable.

From the mentlen 1in Henrz,ColaeQ"that “the 3ubsequent 1ncldents

of the story are c¢ontained in a series of lettera" it mlght be
thought Hast phis work belonged origlinally there but a study of
the raspective situations disclioses ﬁo probablility of such a
connaction.

To discuss the merits and demerita of a fragmentary work,other
than in gene}a%féa—we»ﬁave—a&sa&dy—&ena\ 13 of courae unfalr to
Browrn,but there are a few detalls thnat nhave been passed by him
and so rar as they are concerned the fragmentary nature of the
work doe23 not excuse them,any more than 1t detractis from sone

' La
good 3irokss RS-ean—po—fowsd In 1t. The worst esm—ve—Ffomnd In
letter ITI where Henry speaks of intendlﬂg to spend a wsek wilth
Mary at the end of this month;%wut all of May passes and the story
kmﬁzu
even zo~23 1nte June,and there 13 noﬁpention of the vislt Bsing

The contrast of thne sunny dispoaltion of the slster with the

melancnoly of the brother 13 very well suggeated and the narsration

of 1t 13 Marther stirengthened by giving plotures of th5ﬁ56¢§86$$¥e‘
[

1ves‘eé;$heﬂ%mo. The blrthday party In the sylvan land is all
Jﬁlﬁﬁﬂﬂrﬁﬁ!ﬂﬁFWHﬁRBmvﬂ?bﬂ@ﬁﬁﬁﬁFﬂﬁHEﬁﬁTE@?éﬂtﬂd“?ﬁ“ﬂﬂE“ﬁ@p?ﬁﬂt!.l
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the more a gala day 1in the face of the moroze drudgery of the
reading of law in the unganitary city. On tne'otner hand these
two scenes are excellent in themselves. Brown was pecullarly
aple by constitution and experience to plcture both with truth
and power;in rfact they probably stood 1n his 1ife as the extremes
of happiness and utiter misery.

Contrary to all crlitical estimates Brown really knew humor
when he saw 1t,but the tenor of his 1lfe made 1t a means of creating:
powerful scenes out of what would otherwise have been merely a.

1-

theme for laughter. Thus the interpolated tragedy ¢f Linehoff in
letier IX though only an lrrelated incident in the story 1s a
very good instance of Brown's attltude toward the humorous situ-—
ation. By niné out orf every ten novelists the situation would have
veen eagerly slezed upon to lighten the story by a humorous turn,
even though 1t does smack of the doubtfully humorous practical
Joke;vut Brown saw in 1t a trick of technique for accentuating
the tragady. Just 238 one haa_one's risipility aurficlently aroused
the plciure shifts,the pen knirfe stabs and a gasp of horror takes
the place of a guffaw. The author whe uzes a humorous motive in
1 Tnis 3tory we 3n3ll see 13 eltricted and given the title The

‘Purlshment of Ridilcule,a fragm@nu,in Vol.1,pp.257-9 of the
Wonthli {1Fazine.
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Aur
that way is undoubtedly a greater artist thamrx—d¥owm over—+{

Lhe—eteowmr—ve—a—Grtmyidt.

As suggested in proving this work +e-be Brown's the law praétise
anﬁ self—condemnatiop are/points tsat—imue autoblographic Guakisy.
In letter I there 1s a paasage about Henry's father's financlal
condition that may likewlse be autoblographlc,at least it may be
consldered ao in the absence of any other testlmony as to who
pald Brown's expenses in his days of wandering.

The dating of the letters it Phihadelphia and Burlington 1ls
remarkably signiflcant because Brown's anceatora came from those
places.

In letter VII Henry,plctured as taking a dish of tea with Mrs.
Willet,reminds us of Brown's tea-drinking with the Dunlap-Smith

clrcles.

A Serles of Orl .ginal Letters has never been reprinted in any

form,and 1t lies buried in the Weekly Magazine. JE

b : 3 is must be

¢lassed as one of Brown's practise pieces. With the exceptlon of

{e

the discusgslon or”me law, Browr took ocut of 1t all that was of value
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and etither worked 1t up for or tranaplanted 1t into other more
important pleces of rictlon.
We now come to whst—woimve—inttoated—as—peins the second class

of the contributions:te—thz Neosklu-Magesineg those having convincing

evidence, GibotR@—rbi-.

(32_6a~4t In the case—oi—the Series of Original Letters we~—foumne Brown

ed |
using A.Z. as initlals tre—saResid—their—auwthorsitsy, Wer—we-hake

regteniiy—coreiude—tai ~every use or them under the same cilrcum-
QM@,Q/}{

stances may we-—4or tirt same author. Of course as any one familiar

1
with pseudonymous literiture knows we cannot expect A.z. always to

mean Brown even when 1t i3 contemporary. Bui let us follow this

out in other contributlons to the Weekly Magazine.

ol 2.
The mea#ét use of the initials we find in a note iwnweluwe—onae 1n
Mt
which A.Z. asks for an explanation of the title Sky Walk. ‘Pthere—is
aztw
wele-miad may appear to be a colncldence,but 1t reedly takes on the
W/

4
1l In wn- ”Oft*ll}’ JI'].'TI i"" III U 26U w¢ ﬂlV“ inotner ALPOATRNE -y
tweee—tRitiols Whion W Bl treat }ﬁ 11 longth, M—studyiea—timat

[ o LT S NN o Sy D Ipo3e3 here wight ©vo 33l thait that A.Z.
. w11l alze téﬂﬁﬁ&ﬂaad to ©7 3Arewn. 1r= e 13 no A.2Z. 1n the list o:«Jﬁi
wWeld,» viirons,s . #6—a >
21,

I

Vol &

3 =
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importance of wedmg a confirmation of our claim. Skx Walk was

Brown's. mewﬂH&—be—ﬁ;ew&r—s&ﬂmN—
TRl TN A e kad—Ftettttous, 1T theiSeries -
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g;‘; Original Letters 1s introduced by a fictitious A.Z. 1t 1s not
difficult to believe whas tnis Sky Walk use of it, s merelySa

7 ST PV ‘
( method OM Was not a source

Lty to hls friends

of curioai
It is unreasonable to suppose that any one would think the tltle

spmewhat:
anytning more than?obscure. The evidence scems strong enough to
e gzcnk

warrant the inclusion of this note eEs—ieodemest 1n @M@h

Wl B¢
Ia—twtsTprace it 1s not/\necessary to consider wrat—fiar—ifrik

Aetdae further. More properly 1t comesd under the study oftrRo--igank

which we shall make when we come to Edgar Huntly (1799) 1into

wnlch SKYy Walx wa3 aEedulaesd merged.

The rext 1tem we £ind with the A.2. 1nltizla 1s a3 minlature

2.
on Sensibility. whiek-appreaia—ia—Foluhe

ls

saon

tragedy entltled A Le

-bwfw;’s'hile the evidencs in this case 13 qulte convincing 1t
not % gtrong as one would wlan before allowlng 1t 1o be placed
among the unquestloned. ReR Loo—li il h—tho—oiaeptior—of—the- |

)
et conault el

b: ; At e i)
Indiin naces Akdodh—-wa—e gssen

il g K

n af tne term —i-a mouﬁ%.
NAVING Raa

ranclrful one but not

l II"L ;}1?3 J_is JO OA‘
W nave Tound no exolanition
e axclanaticon MRy 48 be a
ERATIEW- | eansl“rﬂ‘.g literature Aodrrii@=—5o—itinaitdiddins W 1il'e

- meis
{*rut‘n of thn® mautter.

Kol by2 ({) Ddinen

de

unibie Lo state ihe

= \J,P.j{‘Pp.n 6.
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:~We have:found that in his fiction one of Brown's characteristics
1s hls delay 1in giving the name of characters. Here his heroine

18 first the daughter of a family of pride of bdlrth,a 1little later
she 1s a lady,and the latest we have 13 that she 13 Mlss Butler.
What her. Christlan gametis we do not learn. Simllarly in the case
of the hero we do not know hils surname. In this comnection the
detall that her family 18 related to the housé of Ormond 1s signi—
ficant 1in view of the fact that Brown's story called Ormond was
probably beilng planned about this time. There 18 another relation
of this work to Ormond in the passage that reads:

¥*She without scruple,on those tokens and suggestions which
Archlpald,like an hovering genilus,laid in her way with-
out 3llowing her to distinguish the agent."

Lixe "an hovering genius* suzgestd the Orumond expression *like
a secret witness” and the 1ldea of this character profligate and
plotting immediately recalls the diséuisea and spying of Ormond
on Conatantia. In this case the victim 1is,however,of qults the
oppo3ite character to Constantia.

Besides this there is the resemblance of Miss Butler's attitude

toward matrimony to that of Jane Talbotl 1in letter III of that work,

and the resemblance of the tltle to A Lesson on Concealment which

has evidence o allow us to attrioute to Brown.
1 dMonthly Magzazine,Vol.II,pp.l7%-207.
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When we come 1o the year 1809 we shall see that some essays

entltled The Scribbler bear traces of Brown's hand and we have

in one of them a fragment entitled Insanity which 1s the same

as thils story of A Lesson on Concealment,having the same plot

and names of characters,but among other detalls Adiffering 1in the
addition of one paragraph at the opening and four at the end. .
It was indicated as written for the Weekly Magazine and undoubtedly
was revised for Deﬁnie's Portfolio.

It should be noticed that ihe name Salkeld may have been derived

1

from John Salkeld a well known Frlends' preacher of Chester County,-
and the name of Beckwlith 13 one of those in the Wieland note-book.

The arrangement for opening the tomb of Miss Butler at midnight
and Archlbald's running off to the West Indles when hlsz love meets
with obstacles are famlllar Brownlams. Aside from and by thelr
presence strengthening these detalls there are the more important
witneas3eg of the Brown dlctlon,the paychologlcal analysis,the
cnargcter of the princlpal actors in the tragedy,and the structure

of the whole work.

1 Martin's Zhe3dtiar,p.3o.
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The structure mentioned as being characteristic is as follows.
At the opening there are two preliminary paragraphs 1n which we
learn of Archibald's character and position. The story proper
begina at the third paragraph and continues to the last but one.
In the last we \ave the completlon of the circle by bringlng us
back to the second paragraph.

The cause for Archlivald‘'s passlonate character belng found in
the romantic pletures in fictlon,the presentation of him as an
example of the bookish man of undisciplined mind,and the independence
in the religlous bellefl of Miss Butler have in them suggestlons
of the auntoblographlc. Not that they are to be looked upon as
actual facts of Brown's life butl rather as warnings of what might
hapren;as developements of the 1deas that had come to him in his
own experience.

The Lesson gg‘ﬁaneéﬁlméﬁglis well named and 1ts tragic ending
throws us back on the moral that 13 suggested at the beginning
and worked 1nto the early part of the tale. With a hero and heroine
of 8enslbility or sentlment,opposing forces 1n'the famlly of Miss
Butler and ﬁhe friends of Archibald,in the defeat of thelr ﬁishes

by thelr weaknesses,and In the climactlic horrible death of Mlsa
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Butler and the resulting insanity of Archibald:Brown has condensed
into paragraphs a story with a moral that he might have elaborateaq
into a volume of as many chapters.

So far as we have been able to dlacover,thls story 13 the only
1nstance of Brown's gsing the motive of premature burial,and it
may be related to the name selected by him,to be found in the

Wieland note book--Gower,or the dead recalled.

1
In the second volume we find a 1list of twenty-two numbered

YQueriea® signed A.Z. Whille any claim for Brown's authorship of
these questions would be more 1intellligible to the reader arfter he
has seen Brown's character in all its phases still enough 1s
already known of him to warrant our consldering them at this time.
In the case of the minor ones we have glven their subjects to 1lndi-
cate the character of the author,in the case of those that are
slgnificant we shall quote in rfull and explain.

: Newton's method of ¥Fluxlons and D‘Alemberti’s calculus.
: Chiselling a statuwr.

: Unknown planets.

Sun's light.

Sun's spots.

"Would human happiness be promoted by dlscovering

the longltude?” Longltude here means longevity.
Impenetrabllity and matter.

+ Contemplating itwo 1deas simultaneously.

"Is gleep the suspension of thought or only of memory?"

R~ N R

1 Pp.232-3,
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10: "IB sleep a perfection or a defect in the human
frame?--If the latter,is 1t curable?®

11: Variolus contagion.

12: Intestinal and blood motion.

13: "Wnich nas moat influence on life and healtn the
moralist,the apothecary,or the surgeont®

14%; *Has an 1natance of ventriloguism fallen within
the knowledge of any orf my readerst”

15; "Did they ever witneas the vagaries of a somnam-
pulistt?® 3

16: "Dpid they ever meet two persons so alike as to be
undistinguishavle from each other except by dress
or some artificial appendage?”

17: Dead languages.

18: ¥oney spent on snufr,pig-tail2 and cigars.

19: Taxep and ligquors.

20: Miser and endower.

21: West Indian products and the slave trade.

22: Miser and spendthrift.

No.6 contains the germ of a great many works of fictlon and espec-
1ally sc of some that should be classed as supernatural. That Brown
did not, so far as we know, do more than mention tne elixir of 1life,
in fact that he did not write a work based on the motif 1s one ol the
surprises of a 3study of him. As he wrote in a letter dated 5 May
1792 the possiblility of 1living rforever was of more than speculative
interest.

¥¢.9 and 10 are related to 15 and show hls mind was at work on the

motive of Sky Walk afterwards Edgar Huntly. As we have had 'suggested
in his letters 9 and 10 have some autoblographic intergat. 10 also
echoeg the twelfth instalment of the Man at Home.

No. 13 surely 1s of interest autoblographlically. The moralist 1s
2 A roll of tecbacceo usually chewed.

1 The same numoer ln wniceh thnese Queries appeared contalns the
N¥egrett! case wrlch may nave been suspected by Brown.
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LRdowbiedly a braad generalization and in Brown's mind included all
literary men who had ministering spurs to action the same as he had.
Fo.l4,15 and 16 are the strongest indications of Brown's having
written these questions. 14 immediately calls to mind Wieland, 15
Edgar Huntly and 16‘15 the solution of the Memoirs of Stephen Calvert

1
and also 1s used in a story of Brown's entitled Julius given in his

-

letter dated 21 ¥ay 1792.
. Was
FNo.21l recalls Brown's conslderation of negro slavery which we—axrae

hatid af L G, st Woo Phat 2eo 3
to.52e Turther developed in Stephen Calvert.

. A-Zl
The irterests of the-wriler are certalnly not confined to any one
walk of life,they run the gamut of knowledge,touching subjects from
all Bclence,through sculpture,botany,astronomy,philosophy,physics,

psychology,medicine,ethics,pnilology,statistice,philantrophy, commerce,

and bvanking to the particular 1lines of inveatigation in which Brown -
was at this time interested. Sekeril—or—tligm—tmy—tre—wrehoes—o-r—Codmiris

“PeittiealJugtica.
ﬁntil we find some author who had an interest egqual to Brown's

in all these themes,for he had taken all knowledge for his province;

1 In Vol.IV,p.39 there 1s an artlcle that glves some remarkatle
regenblarces one ¢¥ which may have inspired Brown but we have
found no contrivuticns ir that veolume which can bve cessidered aobuﬁaé

—+5 as—writisr. Ty Brown.
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until we find some one who had many 1f not all of them in mind at
this time,a time #me$ we should remember was previous to the pub-
lication of Brown's development of any one of them;the c¢laim that

Aase
Brown was the author of this—eed—ef queries cemumunricated by—irZ. will

be unshakxen.

Breépt No.15 to which we shall see one of Brown's friends supplied

an actual 1nstanc%{he—secet¥94730-e%aer answergyte-these—~queries and

Taking these Afzf contributions as a whole they are convincing. With
a c¢learly proven case such as the Seriles of Original Letters whatehr—we
ve-presn we can start with confidence. Then along comes the explan-
ation of Sky Walkx signed with the same initials. That confirms the
Tirst case and yet may be a coincidence. Our astonishment however has
no more than quieted when along comes The Lesson on Sensibllity with
strong proof but really many times stronger because the A.Z. has
agaln appeared. After that when the *queries“ appear with the A.Z.
the astonlishment has buried all doubt and certairty has takxen 1ts
place so that we readlly 8ay why A.Z. 18 Brown of coursé. After this

manner the repeated appearance of two initials farthest away from

¥ Qudmacl (Sqmporines s Kl 6] Bhande, He Guat) cokll buoe
Ay wened Mo,iﬂ-i% he dd wott Qhﬂ§4¢“4fi'ihm§h}m .
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any obvious connection with Brown's name leads us to the inevitable
conclusion. The first and last letters of the alphabet are natural

gselections for pseudonymous purposes.



1
There is in the first volume a notice of the intended publicatio#bk{(,

of Sky Walk signed Speratus. The lnternal evidence 1s te~be—Lfound
in &+1 the grammatical construction and the order of the sentiments,
not in the sentiments themselves;for they may ha.ve' naturally heen
absorbved from Brown by ancother writer. The opinion of the value

of a work of the kxlnd;the "strains of lofty eloquence,” "exhiblition
of powerful motives® and "sort of audaclousness of character® which

3 G,L !
are coins[fzfh the same mint as{stamped) the expressions in ke "™

letter to Jefferson;the contemptuous reference to money; and the

Virglil quotation Posthac paulc majora canemus which applied to

the avllity of an author 18 another way of saying the Virgil

quotation uged on the title-page of the Monthly Magazine,Viresque

acquirit eundo; the closing statements in regard to the facts and

the foundation of the tale which would seem to have been only

possible to the knowledge of Brown; all,taken as a group,make it

&

Lileeley
most pmhagle that Brown wrote this-Tmotives

M
In our third class,these contributions‘zm-&re doubtful) there

-
are Tive armticles Lhat bea.rj

r\'c.ne pseudonym of Philo and all bear

P
some evidences of coming from the hand of Brown. In volume one

the first is entitled at the headlng ef—-the_artieie 0n Theatres™

1 P. 202, 2 P.323,
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and at the heading of the next page 'QOn the Effects of Theatric

Representations. It 18 dn answer to an article in the previous

1l _
number signed T.Markwright--whether that 1a fictitious for Brown

there 13 no evidence to prove,but it 18 of little consequence

beqw
for if it 1s we have erred on the gsafe side; so that we eé&ef—en

the Philo proofs assuming 1t to be sewérothor-weibexr, The internal

evidence te~be-—addused 18 in the dictlon,the staccato sentences,

\«o‘!’ \ﬂ-uclk
and the opinions the total of which 13 libtde. The external evidence

15 in the signature of—Phila.
We have a stronger case in the next appearance of thaet pseudonym

when the writer treats of the same subJect and we therefore shall

' 2
pass to another page of tha same volume where we find the title

to be On the Effects of Theatric Exhibitions.  The diction,

staccato sentences and opinions are even more striking here,

v lu.lB“-\l:;
especially we—in the M In a letter to William

Dunlap dated 28 Novembver 1794 we have:

YBut what my friend,shall I say upon this interesting
subject? you yourselr were present at the performance
of the plece,you know how little the theatrical people
are entitled to encomiums;what,therefore,could Justify
your friends here publishing thelr sentiments upon the
acting....my imagination is too undisciplined by
experience to make me relish theatrical representations.
I cannot surficliently absgract my attention from accom-
panying circumstances and surrounding #bjects...not
having the plece bvefore me,I can recollect only the gen-
eral impression;...."

1 P.293. 2 P. 357.
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A comparison of this with what follows,will show such a slimilarity

haol
of—4deas that 1t might be accepted as evidence.

"Let us sum up the effects flowing from the nature of the
scene, from our previous knowledge of the actors,and from
the light,heat,and confinement of a crowded rocm....Let
u3 recollect,that the complex impresalon we derive from
attendance on the theatre is owing, in great part,to
pther sights than those we see upon the stage,and other
actions than those that are there performed...a young
girl 1assSeated in a silde box...which of these oc¢cupies
mo3t of her attentlion...which occupies the largest

share in producing that impression which she c¢arries
away with here”

This point of view of the theatre 18 not only 3triking dbut
?Qdi,ﬁdﬁﬁ?

205 recd. ] .
“Lo . LLGQ. h"‘a-‘-*) ZJCQ
it-being William Dunisp. Biéidmseama-as—tf Dunlap could #ei have

%w‘ttdu
the theatre “hat he cewdd sed nothings-buws the stage. However

who
no matter which one of the-dwo wrote 1t,1t may have been inspired

80 accuatomed to

by the visit of Brown -and Dunlap to Lallson's circus in 1797.
In another place in the same article we have another pogsidle
Brown trace. The passage reads:

*T2t no man look upon the world with an accurate and
comprehensive scrutiny. The sSpectacle will drive hinm
into madness.®

and we shall venture the assertion that any one who scrutinized

(‘.‘,Mh.u- lr!-h-uwfg Lwe 'JG
carefully all that Brown knew to exist in the world will meet—the
4&&1 Cam&’h kﬂh%wi L% Qa;;ﬁ%_
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In summing up we may have Brown the practical man as di*stinguished

from the romancer.

*It is possible that opportunity and liberty ought to
be arfforded to all to viait these spectacles,put it is
unquestionably proper for me to emeloy ny time and
money in a more benelicial manner.

In Brown's case we know that when the dreamer becomes practical he

oftentimes exposes more of the follies of 1ife than we would wish.
1

The third item signed Philo i3 found in the second volume. Again we
have a Brown theme--one that,as we may see in his letters he had
studied a great deal and ,had his reason not conguered his sentiment

\M.L. \d"
and melancnoly,weu;d.piohab&y have been the cause of hils death. The
egsay bearg two opening recollections of his letters. Its title 18
Suicide and the first words “Selrl-preservation® are the same assoc-
iation of ideas as we have been led to expect of Brown. Wnile it 1s not
impossible that any thinker would ultimately consider the subject in
its contrast to the rirst law of nature it iz important to make
provable as his such an article that Brown had assocliated the -twe
contrasting 1deas.
WAV
At first 1t appears to be an wrRinterestlng article on the general

subject dbut we only have to read as far as the third paragraph to

1 Puje
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find far more attractive matter. It is really a piece of fiction,at
least we have nothing to verify it as fact and it has too many

o 1

detalls beyond the pale of the probable. We may consider it in two
ways; as a Lesson on Sulcide,which Brown might vetter nave named
it;and as a “disquisition" on suicide,which cannot by any means bve
conaldered a large enough part of the whole to warrant the name {t
bears. The former is the fictional slde, the latter 1s merely an
interesting but glight commentary on the subject as treated in his
letters.

The story tells the temptation of Henry Brighton. He intends to

2

appropriate to his own use the money inatrusted to him for a friend's
chilld; he has formed the habit of chewing paper and so destroys the
fifty dollar bank note when on the way to use 1it; he commits sulclde
and nis veody 16 varely cold when a twin brother arrives. That brother
intended to share with him his great wealth.

In general we= have the Brown characteristics; the diction;the
1 From a letter of Brown's In 1792 1t 1s possitle that the friend

of wrom the story 1: told may have been a friend of his correspon-

gent. Bul this 1s only the Illmsiest of cornjectures.

2 Misarpropriatlon of money was one ol the detzils selected by KNeal
(Raniciplk 1823,Vol.II,p.211) as characteristic of Brown's fiction.
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staccato sentences;the reflections or philosophizing of the narrator;
the delay until the tenth paragraph in naming thelsuicide; the
two btrothers who s0 closely resemble each other; the drawing of the

1
moral; the lack of ?ood which seems to vte Brown's universal tag to
indicate poverty; the appliocation of the tale to the thoughts of the
narrator who 18 evidently contemplating the subject exactly ae
Brown had done in his letters and the method of presenting the
story by a general introduction of 3 few paragraphs, a manner that
Brown now had but later improved upon bty the simple detall of some
imaginary person to whom the tale is told. Perhaps the chewing of
the paper owes 1ts origin to the tradition told of Brown that he
hidde.

often trod to pleces in his btoots the money he nad seereted there.

When one has read this tale {f he will extract a few of the state-
ments of Brown from his letters he will have no hesitation to accept

the 1dea that Brown was the author. sd-lthis—stery. Fesr-Suel—a—purpose

<§et us cull a few of them. Brown says:

1 In 1798 there was a shortage of wocod that sent the price up to
atou* twenty dollars a cord,and at the samre time there was a
prejudice agalnst coal.



\as™

*Farewell and possibly forever! Who knows but before

the return of morning I shall be no more. Death may
sieze me ere I sleep!....I expected nothing less than
another i1llustration of the Doctrine of Sulcide. Self-
murder or the murder of one's wife or child,are,in the
opinion of mankind crimes of the deepest malignity,

and though I, at present,differ in opinion from the
majority with regard to the first of these offences,

if such 1t may bve called,yet I cannot but confess-

that I listen to the tale of self-destruction with

as much awful attention and delightful horror as any

of my fellow creatures....such i3 the darkness and
perverseness of my understanding that I think them,if
the truth must be honestly avowed,wholly Jjustifiable....
have I done anything more than given my opinion on a
speculative question? Does my friend dirffer from me in
opinion on the subject of sulcide?....But it 1s,perhaps,
of more importance to adopt a Just opinion with regard
to the lawfulness of suicide,than with respect to any
othar subject...Do you fear that I shall ever kill
myself merely because I think it justirfiable? If this

be your fear lay it aside because 1t 13 unreasonabdle.
The principle of self-preservation is not to be extin-
guished by argument or declamation. He that 18 per-
suaded to esteem it improper to avold death or danger
on any occasion whatscever,will yet start from the
ruffian's dagger with as much agility as he who never
bewildered himself in the game refinements....If to
destroy ourselves 1t be only necessary to Justify
Self-destruction it would not be easy to conceive a
question of more unspeakable lmportance but it 1s evident
that somewhat more 1s requisite,and that whether sul-
clde ve justifiable 1s a question of lmportance only

to him whom some other motives have previously influenced
to resolve on death..,.Dost thou wish me to become a
convert to your doctrine? Implicitly to believe my

own Immortality. And to gaze at self-destruction

witn abhorrance,to believe 1t execrable and flagit—
lous? How easlly may your wishes be accomplished.?®

In December of the same year Brown repeated his belief to bve
practically the same and significant for our present purpose adds:

"There are few subjects on which I have written or reflect-
cd more..." '

His lasting interest in the subject 13 shown by his review of
1

Samuel iller's book on suiclde in the Literary Magazine*and in the

1 Vol.TII,D.317.
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1
article signed Henricus in the same periodical. It should also be

recalled that in several of his letters of 1792 he had considered all
possible view polints in preparation for an argument on sulcide.

The fifty-dollar. bank-note should be compared with those of Arthur
Mervyn and Ormond;: and the twin brother with the same complication
in Stephen Calvert and in Julius as found in his letters and in the
*Queries* signed A.Z.,already shown to be Brown'‘'s.

' 2

The fourth appearance of the pseudonym is with an important article
entitled On Scheming . The signature;the diction; the staccato sen-
tences;the method of an introductory paragraph; the absence of a

3
name for the rriend of the narrator; and the closing words sddressed
to the schemer are the traits that suggest Brown as the author. The
mention of Count Rumford should be noticed bvecausge of its connection
with the next appearance of the signature Philo.
4

In volume two there are flive review articles of Count Rumford's

VO].-VII;'Q-].?. 2 vol.II ‘pp538-9.

William Bartram,whcn Brown and Dunlap visited in 1797 may te
the man.

4 I tegins on page 6,I11-p.%25,1I11-p.65.1IV~5.97;3and V-p.12%, The
review nad been promised In a feoot-ncte to the extract in Vel.T,
r.5%03,07 Fumford's account of the arrest of teggars at Munich.

M
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Esgays that deserve our attention for two reasons. This review

1 .
appeared in the Monthly Magazine in three articles instead oIl rfive

and they were followed by rourzothers. In the appearance 1n the
Weekly Magazine Nos.II,IILIV and V were signed Pﬁilo. In the
Monthly Magazine No: II was signed 0°and all the others were
unsigned. The Philo signature would stamp them as Brown's and to
confirm 1t we hafe the more extended review in the magazine

that Brown arterwargs edited. At the end of No.III we have a

I

paragraph that does not appear in the later appearance. It reads:

*The remainder of this essay,containing speculations
on the properties and uses of Indlan corn and potatoes,
will be noticed in a future number.*

A comparison of the portions that appeared in both magazines
discloses the fact that Brown as editor or as author,or both,
tock the libverty of deleting commas and in a few instances added
or omitted words. They are not of the character to be excused as
'"typographlcal errors® and it 18 not very probable that he would
be 1interested in altering unimportant details except 1in the caﬁes
wneré the work was his own.

I of trhe Weelkly Magazire arpeared as Article V of the review

of American Edltlcns of Forelgn Purlications Tegilmnirg Vol.I on
p.132; II in ditto r.239,III,1V and V ir ditto p.299%.
V. I

2 Vel. ,p.}?é:I,E.uk9;Vol.II,p.6l; and p.l39.

7 In our study oI the Literary Magizine we ghall rind articlea so
glgrn=31 which we 3hall suggs=d( a3 possibly Brown's.,

L}‘ Poé?.



In diction and method 1t 18 characteristic of most of Brown's
work hut belng an early‘instance of his reviews,of which we are
to have more as time goes on,1t 13 of 1interest to notice how he
took up the reviewer's pencll.

The first paragrapn has rather an avrupt opening suggestive
that something had preceded this essay,which makes 1t quite

) _
probable that the blography in the first volume was the real
opening of the whole review,

As a reviewer Brown has none of hils old interest in debate
and he falls to sleze upon the opportunities that Rumford'-

offers to carry on speculations pro and con of the subject.

As a rule he extended his extracts beyond the realm of a review

toh 2

and the patience of the reader so that the work is liable to prove

a sukstlitute for rather than an incentive to reading Rumford's
easays.

On the whole the points made are good onesg,but there 1s no

criticism save the implied kind that consists only in the adlectives

ugsed. The reviewer took his proper place 1in relation to the reviewed

book but he gives too few and too informal opinlons and endeavored

1 P.27 ff. ©Not signed.
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S0 rfar as he was able to present the reader too much of the actual

materlial $e=bs..found 4¢ the book. Thus the review barely approaches

the outskirts of the realm of criticism and it shows Brown's abllity

UQCLI(.
as a critic to be very—smatl., M@m&-ﬁeﬁms

-akd-_allowed Jt$o-malke—tts—owa-way-. A8 a review,whlchf\it only
vt

pretends to be,the—werk 1s passably I‘alr.';ror the time _when it
was 1ssued} 253 oFitiotsn it 1S Worth-eniy—the—sitghtestTenties.
It 1s qulte probable that this review was somewhat connected
with the Phlilo essay _Q_g Schieming. In the openlng paragraph we
Tind a reference to Rumford as a schemer which ilmmediately recalls
The-faol that the egssay On Scheming was aimed at Adam Smith and
Rumford.
As we shall see when we eeme—to~ow¥ study af the Monthly Magazine
Brown revised the essay and added to it. For our present purposge

it 13 of interest to notice that in the later appearance,especlally

/’

d_.
in the added instalments #he-Tewiew—ts ilmprove§ in critical power.

In the five appearances of the{slgnature{Philo/we have found

the evidence surficient to warrant close examination and the con-

clusion that Brown probably wrote all of them. Like the case of
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A.Z2. we have congiderable welight added to our argument in the recurr-
ence of the pseudonym but tecause of the possibliity of error in
some of these instances we have been compelled to include the whole
five as a group of what we have called the third class of #he con-
tribvutions,k to—the-Negkly Nagagiso. There 18 no reason why the third
Brilo appearance,and possibly the fifth,should not be accepted even
though the first, second and fourth may be rejected; for it is
Mgk wt vtnsg Gibeat,
posaibleﬁgome other writer used the pseudonym LR-Brewnls—day under
(h-sﬂl.(
the same circumstances. If the third and fifth appearances alone were
A
concerned they would have been included among ¥hat appeard to bear
unmistakatle traces of Brown's authorship.
1
In volume one there 18 a plece entitled A Contrast unsigned. It 1is
composed of two sBcenes of two contrasting women pictured in the

same unfortunate condition and it has several of

the ear marks of Brown. The first is the history of Charles and

1 P.103,continued on p.13%G.
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' Henrietta Morton. Charles 1s a merchant and the failure of other
merchants involves him in business difficulties so that he 1s
thrown into prison for debt and dles. Henrietta,a fine type of
the resourceful woman,soon follows him. The sedond part glves a
plcture of Henry and Fanny Blossom. They are the conventional
high-1ivers of the spofty.half—fast set 1in reduced circumstances.
The scene as given by the narrator plictures Mrs.Blo3ason émaciatea
and pale,leaning over her squalid child.

The characteristics of Rrown are to be found in the situations
or the Mortons and the Blossoms the former possibly corresponding
to that of the Dudleys in Ormond and the latter in 1ts feminine

1
slde possibly being related to Harriet Wallace in Henry Colden.
Other details are the dlction;the sentences;the education of woman
which suggests Alculn;the recourse of Henrietta to tﬁe needle;
their living in an obscure court as 1in Qgrmond;in fact,the similarity
of the position of the embarassed merchant and the break down in
the character of Charles Morton to that of Dudley 1in Ormond;the

delay in giving the names;the drawing of the moral;the Grecian

temple for the ball that recalls the Roman one in Wieland: the
1 Allen,p.227.
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At the end of the second Contrast there 1ls a suggestion that

the author was a woman. 50 far as we know there was no reason why
Brown should not have used that aa a device to conceal the author-
ship. A we go on wilth the group to which this Contrast bvelongs we
shall find the ficgion of a woman author growing weaker and weaker,
and the more probable authorship falling on the shoulders of a man.
Intimately related to this Contrast are the pleces entitled Charity
and Sudden Impulsés both of which are signed with the same variation

of the name of Constantia as used in Qrmond; namely, Constance.
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1

The plece entitled Charity is in the same volume and 18 deslg-
nated as veing by the author of the Contrast. The moral attitude
of the narrator toward the money he has in band 1s 1in keeping with
Brown's character. In atriking contrast 18 the plcture of the
epicure who spends on his own luxuries what would have saved a
poor man's 1ast possesslons. The usual Brown traces of dictlon
and sentence are there,with a possible reference to Dunlap in the
friend who wanted the narrator to attend an exhibition of paint-
ingas. It 18 3igned Comstance and at the closing suggeats that the
same writer will in the future take up the sudject orf “sudden
impulses.* The signature in Brown's mind would of course be merely
the 1irdiscrimate variation he will use in Ormond.

2
A little later in the same volume we have that promised article

on Sudden Impulses. In 1t we have the characters walking in the State

House Yard recalling Ormond as well as Wllkins;the character of the nar-

1
[

rator though still maint%ged as feminine 13 here described and proves

1 P,20L, 2 P,

N
g
(S
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to be Brownish;and the meeting of the late named Lawrence Freemore
also suggests the Ormond. Phus {t 18 possible #hat this plece
was a part of Conatantia Dudley's walking about the clty. The self-—
accusation of Freemore is characteristic of Brown in every particular.
The reference to the yellow fever,the drawing of the moral,the
diction,the sentences,the seatiments and the late naming of the
characters are all deseiia—theab-aie traces of Brown. As 1n many
other places we here have ane¥her example of the Brown pecullarity
that his characters seldom live at home; perhaps because a landlady
offers[Suitable|material] for all sorts of romantic stories.
Taken as a wﬁole these rfour ¥"Constance® items have conslderable
in them to warrant tne.statement that they not only are Brown's
but that they swevaddy¥ are related to #be Ormond. The Sudden

Impulses 1s the best 1in that particular and from 1t we are led

Atz
to believe #hat the whole group may be discards from ®+€ more
ALEE

important p»esc—<MItien,

1
In the second veolume there 18 a story entitled “Memoirs of g

Spy signed Antiphllus,which bears strilking evidences of belng

too A _
Brown's. First there is the title—-1%t 13 only,psebadble that had

1 P.k1 fr.
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Prown worked the story over or enlarged it that 1t would have

' 1
been named as Arthur Mertxgﬂperhapsiﬁ—;--- Wimpien Qv Mewmoirs

of a Spy.“ The structure of the story 15 like othefs by Browpf-&t
¢ introduced by a formal péragrapn giving the situatlon and the
source -oef=the~gtoly ‘and by completing the circle and
reviewing the same. The dictionrand:the sentence peculiarities are
Brown's. A point to be noticed 1is that Phiiadeiphia 1s the only
city of those in which the spy had adventures that 1is .a!. all
familiar to the author. The usual detall neglected by Brown can

be found in the part where Wimpsen attemptis the 1life of the sea—
captain--bhad any such attempt been_made he would have ended hils
career at the end of the plank Instead of living to die of the
yellow fever in Philadelphla in 1793. The coincidence of resemblance
to the youthful London highwayman 1s another Brownlsm. The relations
of Wimpsen to the pollished masters he served in London and Paris
resembles Arthur Mervyn's position in the household of Welteck. The
~ drawing of the vell over the lmmorality of his relations with the
silster—-in-law of Ayscuéd;gsembles Welteck in Arthur Mervyn. The

A

1 7ne nrame of Wirpsen (sic) may have been takxen from Vol.I,p.
fL,Wimpssen's YQyage tg St.Domirgo.
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late naming of the boy Frank Bllden, the lack of a name for Ayscue's
Blaster-in-law, the dragging in orf Leslle to bring the story to a con-
cluslon, the sister who resembles the slster of Arthur Mervyn seduced
by Colvill and the sister of Watson led astray by Welbéck in Arthur
Mervyn and w1mpsen'§ bookish hablts should also be noticed. wWith a
case of clrcumatantial evidence so well corroborated there seems to
be little reason to doubt Brown's authorship of the story.

The ascéption to Brown of the Memolrs of a Spy signed Antiphilus
carries a;ong with 1t the necessity for an examination of all the
contributions signed the same. The second appearance of the pseudonym

1
18 in the first volume and 1s an answer to the artiéle on theatres
which we have included in the Philc 11s8t. While 1t 18 not impossible

that Brown may have wriltten both,1t 1s lmprobabvle,and with no further

evidence,not even in regard to sentences and only partly so in regard

1 P, 3Gk,
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to dlction,we are compelled to conslder this ltem as a possible
exception. Such a conclusion throws doubt on both articles.
‘ 1

The third appeavance in the second volume 18 one that follows
the preceding. Save for the facts that Brown was intimately acguain-
ted with the disadvantages of the 8elitor's prison,as one of his
letters showed,and that he had thought a great deal on the subject,
and though the diction and sentences are characteristic,we have no
further indication that he was the author of the article On Impri-

2
sonrent for Debt.

3
In another part of volume two there 18 a plece called On the Causes

of Grief signed Antiphilus. In this instance we have a few strong
traite.The piece.ia marked for 1ts introduction which gives the
source of the information and the end reviewing it, as well as
three details which recall other items by Brown. AS we have seen

a washerworan was a character that Brown sympathized with and used

1 P,1k.

2 In answer to tre article in Vol.I,p.2%5 signed Querist. Possitly
tals Guerlst may be related to the gueries which we have shown to
b= Ty Erown.

2 PL121.
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several times,the inability to get wood we have also found to be a
tag of his,and the lamentation of the woman and tne suggeation that
the husband had gone out sober and would come back drunk recalls
the sédden story of Cooke the drunkard as given in his 29 July 1793
letter. The diction,the sentences,the gsentiments in the final para-
graghs,the character of the woman,the absence of names,the safe
arrival from sea of a brother and the drawlng of the moral are strong
pointg 1n favor of its being Brown's.
Taken as a whole the Antiphlilua pseudonym stands a little more
than half way over the threshcld. Two 1tems have some proof,one of
which 18 quite convincing,and two items have what amounts to a
minimum,so that we are forced to consider them all with some prrticle
of doubt. However no one should fail to read them.
Among the mass of contributlons there are several that have the
1
initial B at the end which a hasty reader might accept as our author’'s.
At the least they demand study,for errors in ascribing works to an
autﬁor may lead to disastrous consequences in his biography.
There 1s not sufficient evidence in any of them to warrant an
ascription to Brown.

1 The A.B. will be considered when we come to our ztudy of the Literary
Magazineé and the translation of Volney's View.
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Because in our study of Brown's early years we have found the
versification of the passage of Dar-Thula Ifrom Ogaian slgned with
the initials C.C. we are compelled to assume that other verses
similarly signed and appearing in the same periodical may llkewlae
be by Brown. |

On pages 157-8 orf volume two there are twenty-sgix lines of Pope
couplets in the same lamblc pentameter which Brown used so often.

They are given as:-for the Weekly Magazine,original Verses written

May 27th.1798,on taking a Survey of Burlington Church-yard.Inasmuch

a8 the twenty-rifth Psalm verses were dated at Burlington on the

Zrd. of April when they were apparently resurrected from his youthful

note-bookx it seems Brown had been revisliting the scenes made famil-

iar to him by the famlly history. At thls time such verses as thesge

echo the subjectivity of the writer and again show us our author

finding a solace for unrequited love by walking among the tombs of

a graveyard. They read:



HE YERE wide around in dréary filence
fpread

The time-worn manfions of the aicred
dead !

"To mark the fpot of crefted g'rcmdeurc
uiL,

_ Here towers aloft no monumental bust !

No columns vife ; no statues blaze on hlgh

Ta deck the g-round where lanrel’d war-
riors l1e! 1

But letter’d grave-stones, of an humbler
mien,

Thmng with their farcy-forms the folemn
feene ;

, In fimpleft terms inemulous of fame,

* Announce of thofe entomb'd the age and -
name,
Here Sorrow [talks her folitary roum:l
And bathes with pearly tears each baJ-
lowed mound
While pale-eyed Melancholy hits forlorn,
Dead to the [weets of joy- infpiring morn ¢
Dead to the bea.utles noagntide glorles

And all the milder tints of fhadowy'_wq!

Here Eontemplation wa]k S T TaRL,

abroad, \&"_" T

Glaneing ¢ through natm-e : natm‘e,s,
God % s Y

Reflets on var:ed Lifef¥pending deafb

And the weak ties that .}cl cur Heeting

breath;
Rec:zlls each tender foéne to Memory

And wakes to life the {ympathetic teary |

R

Thenwafts a prayer to Heavén's 'refplen-

dent throne; R
And foaring fhoots alth to wo-rlds un-
- known!
Unenvious looks on conguetors and on
kings,
And leaves with joyall fublumrrthmgs‘

1065 B
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A8 Pope couplets they wsvally meet with Wiiie attention. They
have the touch of sentimentalism which most critics say 1s so dia-
tasteful to them though humanity e#ten mgs 1t to 1ts bosom. Walking
in a graveyard when we—&®eé disappointed in love or any otnef«matter[
may Tte sentimental;but 1t 1s not necessarily any thing more than wea
abe—siways-encouraged. Lo Jo-H¥ the romance of human existence. At
its worst it 18 far preferable tc many other ways of forgetting. Unlike
most graveyard verse this instance of Brown's raises the mind on
nigh,throws off “pale eyed melancholy” and "shoots aloft to worlds
unknown“~-perhaps even into the empyrean of literary ambition. If
indifferent as metre,it 18 remarkable as blographical material. The
tone though lugubrious 1in appearance 1s 1in reality phdleosophtealddx

healthy. At least,it has the merit of avoiding pusdidianimens whining.

2T with the twenty-fifth Psalm paraphrase

passages of Ossian i our biographical atudy orf the

year 1787 tni .C.* verse should be passed over while studying

's probable contributions to this periodica

X g gueitilio & \pentie Gosen mu bon Efistle W Dlo 384 331,
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By »eapen-of~uu¥ offering the details thet—ean—te~feund in.each

gase for ascribing anopymous and pseudonymous places to Erown the

\h~ = . e +kzg a4

conalderation of the Weekly uagazine nasf xtended to eemaiderable

‘\fﬁf\ﬂ.@,.:t; .
engin., It would D anvery easy matier to ascrive the articles

Sendidered without orreging/any proof but it 1s not our desire, to

4 -

merely/swell the cata¥lgue oX Brown's work usiess-we—have—just

oause-to-do—s8o. Ahe/investigatlon wlsome -se ol | detalled\wedk

such as we/héye pregenﬁgkill make one moxe intimately acgualnted
with fhe characteristics of Brown's work than™s other part of
his whole book.

To summarizeme—find—$hai Brown probably contributed st+3Feast
+s”

fifty-seven instalments,or articles a2s the case may bve, darding

%EA;Y' AR ARk ’u“-EW$P
%aehappea¥aaee ofﬂ?hirty el--the numbers of the magazine. Pos3ivly

his total contributions extended to as many as seventy-seven. To

tasse—oftthe—flrsl—thirty numbers,l9,25 and 26 he appears not to
have contributed.

So far as we have been able to discover he pwebsbdy ended all

relations with the pager alfter the death of Watters e-edi-ter at

Browna
which time the long-carried advertisement of ng ¥alk no longer

tdaa&2m~
appeared on the

y

e died a2t St.liry's., CT.iist o7 d2aths in Condia angd Folwellty Histor

" of tne ¥ellow Fover,Pnlladelpnia,’1748). 2§ CGog o 177% won o Lagt-
waben (36) Le 2% oed fbAL
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As literary works all of these contributions ée—the-—Wesklux Magazing

amaeto bDe clazsed in a group. If not actually written at the time
for the magazine they were, as the fragmentary nature of ;;;Z or
them shows,wd#hdrawn Irom Brown's stock of manuscript without
belng revised and as a consequence are,wlth a few noteworthy
By 4
exceptions not entltled to fekmsd critlcism.
O,

In some cases $he oplnlon ef—Hhe—pradent—weitery has been con-—
fined to the selectlion of an adjectlve or unobtrusively woven into
the evidence cited to prove the article to be Brown's. At the
same time they show the range of Brown's Ilnterest and abllity
and in some cases should not be left in the obscurity of a dead

and almost forgotten periodilcal.
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